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DURING THE HEIGHT 
OF THE AIDS EPIDEMIC, 
THEY LOST OVER 
500 FRIENDS 


ntmisute---. 


THINK OF ALL THE FRIENDS YOU WON'T LOSE BECAUSE 
THEY FOUGHT FOR HIV AWARENESS AND TREATMENT. 


IT'S NOT OVER YET. 


SEPTEMBER 24 

REGISTER TO WALK OR RUN AT 

ENDAIDSWALK.ORG 


WALK 


SEATTLE 


m 

YEARS 

IN THE 

FIGHT 

AGAINST 

AIDS 


Beer & Mimosa Garden | Family-friendly activities | After party! 


SPONSOBS&O r 




SWEDISH A DELTA 


m 

Intortfiictio-n 


fx: stranger 


LIFELONG 
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MEET HER AT DOCKSIDE 


New to legal 
weed but not 
sure where to 
start? 


Chelsea is hsre 
for yo u , 




17 ? 0 i(h Av.tS, 

■ ■ ■ : 15029 Aurora Avon 

Rcci-eat -onal Marijuana 21* 

DOCKSIOECANNASIS.CDM 


sis < 

SAFE, LEGAL ENUGhfTENING. 



1 8 karat >, 
"Single Loops" 

by Michael Good 


available in 3 sizes and in white gold 


li’e/// «/ 


TURGEON#RAINE 


1407 FIFTH AVENUE | FIFTH & UNION | SEATTLE, WA 98101 | 206.447.9488 
turgeonraine.com 


COMMUNITY. 

CULTURE. 

CANNABIS. 


BALLARD 
LAKE CITY 

STASHP0TSH0P.COM 


(Stash) 


Pot Shop 



$4 edibles, $5 Pre Rolls, $5 grams, $25 concentrates 

$17 EIGHTHS 
$99 OUNCES 


for PREMIUM glassware visit 

Groom 



9724 Aurora Ave N, Seattle 
8am - 11.30pm daily 


This product has intoxicating effects and may be habit forming. Marijuana can impair concentration, coordination, and judgement. Do not operate a vehicle or machineiy under the 
influence of this drug. There may be health risks associated with consumption of this product. For use only by adults 21 and older. Keep out of reach of children. WAC 31 4-55-1 55 


This product has intoxicating effects and may be habit-forming. Marijuana can impair concentration, coordination, and judgment. Do not operate a vehicle or machinery under the influence 
of this drug. There may be health risks associated with consumption of this product. For use by adults twenty-one or older. Keep out of the reach of children. Smoking can kill you. 
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WEED 

How to eat weed without flipping out . . . page 27 


SAVAGE LOVE 

A woman wants to see more of porn star 
Small Hands ... page 28 
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Sweet satisfactions might erupt 
unexpectedly . . . page 29 


THINGS TO DO: ARTS & 
CULTURE 

The Stranger suggests Rhinoceros at 12th 
Avenue Arts, Faggot in the Stacks Book Group 
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tune, Bonnie Raitt at Chateau Ste. Michelle, the 
Specials at Showbox, Charles Bradley 
& His Extraordinaires at Neptune, 
and more ... page 33 


BOOKS 

Colson Whitehead’s The Underground Railroad 
is bigger and better than you’ve heard . . . page 41 


FILM 

Reviews of Snowden and The Beatles : Eight 
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Artist Two Thangs . . . page 47 


the stranger 1535 11th Avenue, 
Third Floor, Seattle, WA 98122 
VOICE (206) 323-7101 FAX (206) 323-7203 
SALES FAX (206) 325-U865 
HOURS Mon-Fri, 9 am-5:30 pm 
e-mail editor@thestranger.com 


BATNREUIXiH ORGANIC DISTIL L.llTtSW PUGET SOUND RESTORATION HAD PRESENTS TIIE STII ANNUM- 



FEATURING MORE THAN 225 WHISKIES FROM 
THE GREATEST DISTILLERIES IN THE WORLD 

OCTOBER 1, 2016, 4-8PM 

at THE MANOR HOUSE, 4461 WOODSON LANE NE, BAtN BRIDGE, ISLAND 

TICKETS: SIG5 PER PERSON 

I-O* IWDCO TO 


■snititisc; 



PUGET 

SOUND 

KDiaBATIOS 

FUND- 


APSffeldy AujAvoraL 
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$ 5 Low me 
$6 MedWC 

$7 Hoak me 


SEATTLE’S BIGGEST SELECTION 


TOP SHELF FLOWER 


OtHlHl fflil 


I G 


HARLET5U 

COLUMBIA GOLD & SKYWALKER QG $ : 


BUBBA FIRE 


4 CONCENTRATES | 

WAX 

BLUE DREAM 5HATTE 

K INFUSED EDIBLES 




& 


HARD CANDY ASSORTED FLAVORS 
HlGttCBQ CHOCOLATE PEANUT BUTTER COOKIE 


ALL PRICES SLASHED! 
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You're not seeing things. 
You're living the Gig Life. 


Live the Gig Life with Wave G 

When you want to surf, stream, game, and work even faster than ever, you need 
to experience the Gig Life. Wave G connects you with Gigabit internet speed at 
a flat monthly rate so you can do more of the stuff you love. Plus it's all delivered 
with no contract, no cap, and no catch 

Now that's living the Gig Life. 


Available in apartment and 
condo buildings in: 

Ballard, Belltown, Capitol Hill, 
Central District, Eastlake, 

First Hill, Fremont, Downtown, 
International District, 

Queen Anne, South Lake Union, 
University District, West Seattle 
Bellevue, Redmond, and Everett 


Gigabit. Internet. Speed. 


uuaue 



No contract. No cap. No catch. 


Learn more or request Gigabit internet service at gowave.com/G 




TOWN-HALL 


TOWN HALL CIVICS SCIENCE ARTS & CULTURE COMMUNITY 


19/14) Sustainable Path presents 

Innovative Solutions to 
Sustainability Challenges 

(9/1 5) Town Hall and KUOW present 

Region of Boom 
A PechaKucha Event 


19/15) Earshot Jazz presents 

Stanley Cowell Trio 
with Jay Anderson 
and Billy Drummond 

(9/16) Ian Bogost 

A Game Changer for Your Life 

19/17) Seattle Public Library 

Jeffrey Toobin 

Politics, Media, and the Law 

(9/19) Benjamin Bergen 

'What the F7 

(9/19) Mary Beard 

A Revisionist History of Rome 

(9/20) J.A. Jance 

'Downfall’ 

19/21) MIT Enterprise Forum NW 

Jimmy Jia 

How Energy Gets its Power 

(9/21 ) Mara Wilson 

'Where Am I Now?' 

19/22) North Face presents 

REEL ROCK 11 Tour 

(9/22) Ian Brown 

Sixty Years Young 

(9/23) North Face presents 

REEL ROCK 11 Tour 

(9/23) Akhil Reed Amar 

Understanding 
'The Constitution Today' 

(9/24-25) Sounds True presents 
Mark Nepo: Making Sense of 
Our Experience (2- Day Workshop) 

(9/24) Seattle Atheists and 
Windmill Ministries present 

Atheism Versus Christianity: 
Which is More Reasonable? 

(9/25) Razia Jan 

Educating Girls in Afghanistan 

(9/26) Presidential Debate 
Viewing Party 

(9/26) University Bookstore presents 

Jonathan Safran Foer: Here I Am' 

(9/26) Bill Burnett and Dave Evans 

Designing a Well-Lived Joyful Life 

(9/27) Brett Finlay 

'Let Them Eat Dirt' 

(9/27) Town Hall and UWAA present 

2016 Election: 

How Did We Get Here? 


TOWN HALL CIVICS SCIENCE ARTS & CULTURE COMMUNITY 


WWW.TOWNHALLSEATTLE.ORG 


TOWN HALL CIVICS SCIENCE ARTS & CULTURE COMMUNITY 
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the 2016 Stranger 



AWARDS 



PHOTOS BY JOSH BIS 


IT’S THE BEST ARTS 
PARTYOFTHE YEAR. 
YOU’LL GET TO MEET 

THE 15 MOST 
FASCINATING 
ARTISTS IN 
SEATTLE! 

FIVE WILL LEAVE 
THE MOORE THEATRE 
ON SEPTEMBER 24 
WITH $5,000 EACH. 


he most exciting arts party in the city is on Saturday, 
September 24, at the Moore Theatre, at 8 p.m. 

It’s the 14th Annual Stranger Genius Awards. The 
Stranger believes the mainstream media does a ter- 
rible job of talking about good art and what makes 
it good. The Genius Awards are our way of doing something 
about that — shining the light of media attention on the artists 
who are doing revolutionary things in their studios. And giv- 
ing them the money they need to keep doing it. 

In this issue, you’ll find profiles of the 1 5 artists nominated 
for Stranger Genius Awards this year. Five of them will leave 
the party with $5,000 each. Nominees are selected by critics 
at The Stranger, and those critics vote in a blind ballot along 
with all previous Stranger Genius Award winners to select 
this year’s recipients. None of us know who this year’s win- 
ners are until it’s announced from the stage at the Moore. 

The Seattle Rock Orchestra will be hosting the party, 
and they have a few surprises up their tuxedo sleeves, includ- 
ing live musical collaborations with a few of this year’s music 
finalists. The other four categories artists are nominated in 
are literature, performance, art, and film. 

Pull out your best clothes, get your shoes shined, prepare 
for a night of dancing and merrymaking, and meet us at the 
Moore a week from Saturday. 

It’s free. And fun. And we’d love to see you there. 



Thanks to our 201 6 presenting sponsors Billy O’Neill, Case Van Rij, Clutch Cannabis, and Amazon Literary Partners 
for making these awards possible. 
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SlGl PARAMOUNT MOORE PA cVn C Vj O ft T H WE^S T 


LOCAL 

NATIVES 



SEPTEMBER 20 special guest 
7:30PM CHARLOTTE DAY WILSON 

all AGES NEXT TUESDAY ! 



& THE RUNNYMEN 


SPECIAL guest 

ester Drang 


NEXT FRIDAY! 
SEPTEMBER 23 




NEUMOS.COM -THE BARBOZA.COM - MOEBARSEAniE.COM - PIKESTFISHFRV.COM 


925 EAST PIKE STREET, SEATTLE 


y&uAr Vluuoal &£a/d& T~leM 



WILCO 

Wilco Schmilco 

$1 1 .95-CD/S1 8.95-LP 


JACK WHITE 

Acoustic Recordings 

$1 6.95-CD/S24.95-LP 


LOCAL NATIVES 

Sunlit Youth 

$12.95-CD/$1 8.95-LP 



THE HEAD & 
THE HEART 

Signs Of Light 

$1 1 .95-CD/S1 7.95-LP 


ST PAUL & 
BROKEN BONES 

Sea Of Noise 

$11 .95-CD/$1 5.95-LP 


NICK CAVE 

Skeleton Tree 

$1 2.95-CD/S1 9.95-LP 

Sale prices good thru 9/22/16 


SoVffi Everything for your dorm: posters, mugs, 

[Laviy w a recor( j crates, portable turntables $ headphones! 


GO 

[ EVERYDAY MUSIC ] 

CAPITOL HILL BELLINGHAM 

1 520 1 0th Ave. 1 1 5 E. Magnolia 

206.568.3321 360.676.1404 


OPEN EVERYDAY 10 A.M. - 10 P.M. • www.everydaymusic.com 


M/c DAV OAQH F0RANY&ALLUSED 

W E “Ml vMOn CDs, DVDs & VINYL 



















MUSIC 
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SILAS 



KELLY O 


HAS: 

A rap style that no one can imitate. 

MAKES: 

Rhymes that are filled with brilliance 
but are not always easy to follow. 

IS: 

Also a highly regarded chef who used 
to cook at Kingfish Cafe. 

I n the mid-1990s, a number of talented 
young rappers and producers in Seattle’s 
then-black neighborhood, the Central 
District, made a bold move. They decided to 
abandon the mainstream and develop a new 
and profoundly local form of hiphop that 
blended East Coast boom-bap, jazz samples 
from the modern moment (1955 to 1968), 
and something that can only be described as 
the Northwest aesthetic — the dark green of 
our trees, the long months without sun, the 
numerous days of drizzle. One underground 
crew was Silent Lambs Project, which was 
basically two rappers, Jace ECAj and Silas 
Blak, working with some of the best produc- 
ers/DJs of that period: King Otto, Mr. Hill, 
and Bean One. 

Most local headz first discovered Jace 
ECAj and Silas Blak on K Records’ 1998 
compilation Classic Elements, which fea- 
tured crews from Tacoma and Seattle. Blak 
displayed on his tracks a style that’s deep, 
complicated, and combative. Blak was not 


about hot anger, but the slow-burning variety. 
Two years after Classic Elements, Jace and 
Blak released a masterpiece called Soul Li- 
quor. Each track on this work is infused with 
that Northwest mood and has Jace and Blak 
going back and forth not like rappers but 
horn players. Before you understand a word 
of what they are saying, all you hear is the 
music of their densely rhythmic stretching, 
bending, and shortening of these words. 

Blak has been in the business for two solid 
decades. He’s still growing, still experiment- 
ing, still combative. Indeed, there are few 
rappers who get better as they age. Most 
become irrelevant (50 Cent) or get stuck in 


the past (Coolio) or go into decline (Eminem). 
Blak seems to have achieved a kind of cre- 
ative escape velocity that has placed him in a 
permanent state of exploration. Check out the 
gorgeous and pounding records #BlakFri- 
day: The Mixtape and Editorials: (wartunes) 
he released last year with the cultural disrup- 
ters at the Cabin Games label. 

“I have never worked with this kind of 
production before,” Blak explained to me as 
we sat in the Cabin Games studio on a sunny 
summer day. “But once I got into it, it was 
easy for me to do my thing.” 

The interesting thing about Blak is the 
person on the mic is not the same as the 


person in person. Blak is a calm cat. He 
discusses the ups and downs of his life with 
none of the passion and combativeness you 
hear on his recordings. When talking about 
how Silent Lambs Project started, he calmly 
discusses his run-in with the law in the early 
’90s and how Jace and his family pretty much 
saved him from prison. “They came to the 
court and pleaded to the judge for me, and 
the judge gave me one more chance. I will al- 
ways be grateful to them for that.” And we 
too should be thankful, because the city might 
have lost one of its most talented and intelli- 
gent rappers to the slammer of so much black 
creativity. —CHARLES MUDEDE 




MAKES: 

Richly layered shoegaze rock, hiphop, 
and electronic/orchestral film music 
that's infused with an air of profound 
sensuality and mystery. 

HAS: 

Helped to elevate Shabazz Palaces 
to the summit of the experimental- 
hiphop world with innovative 
production techniques. 

WANTS: 

To score more films and produce more 
artists whose music he loves. 

E rik Blood and his guitar-playing/sing- 
ing partner Irene Barber recently cast 
a deep spell on the Bumbershoot crowd 
at KEXP’s gathering space with a set of beau- 
tiful, angelic rock, drawing heavily from 2016’s 
excellent Lost in Slow Motion LE It was a 
dreamy deviation from the madness and bland- 
ness that afflicted some of Bumbershoot’s other 
stages. After the last song, Blood removed his 
costume, which made him look like Alejandro 
Jodorowsky’s alchemist character in The Holy 


Mountain, to reveal a T-shirt with slogans ad- 
vocating to Block the Bunker (the proposed 
expensive police compound in North Seattle) 
and to assert that Black Lives Matter. Blood’s 
music may be soothing, but he also displays an 
understated militancy for righteous causes. 

A week before the versatile multi-instru- 
mentalist’s moving Bumbershoot performance, 
he welcomed me to Black Space Studio at the 
Old Rainier Brewery building, which he rents 
with Shabazz Palaces’ Ishmael Butler and 
Tendai Maraire. In the studio, Blood uses both 
analog and digital recording methods, but when 
it comes to drums, he insists on going with tape. 


KELLY 0 

That preference pays off when you hear the 
vividly punchy beats on his solo releases and 
those of Shabazz Palaces, with whom he’s a key 
auxiliary member. 

One late August night, Blood is painstak- 
ingly working in ProTools with snippets of 
Seattle R&B band Pickwick’s forthcoming al- 
bum, which he produced. The process is called 
“bouncing stems,” which Blood describes as 
“selecting specific tracks from the recordings 
and making isolated versions of them that 
they can load onto a sampler or any sort of 
triggering device and use them at shows.” 
He admits this can be “pretty tedious,” but 


he accomplishes the task good-naturedly. You 
sense that any time Blood spends in the stu- 
dio — whether toiling on other artists’ music 
or his own — is treasured. 

What makes Blood such a revered producer 
is his easygoing manner and his ability to locate 
musicians’ strengths and then augment them. 
Pickwick implicitly trusted Blood enough to let 
him contribute to the songwriting on a couple 
of tracks — an unusual occurrence. Blood says 
that he took songs that “didn’t talk to my body 
in some way” and tweaked them so that they 
would. “Everyone got really energized during 
those sessions, because it’s fun when you’re 
working with a band and you open the flower 
petals and show them there’s more to this than 
you knew. You brought me this closed piece and 
allowed me to peel it back and expose all these 
other wonders that live inside of it. It’s a cool 
record and it’s super-funky and real weird. . . 
just like I like it,” Blood says, smiling. 

His back catalog of music imbues rock, 
electronic music, and hiphop with poignancy 
and exquisitely detailed atmospheres. He is 
one of the region’s most adept musicians at 
transporting listeners into fantastical realms. 
Nothing he touches sounds mundane. 

“You absorb everything you take in — and 
when you work in this medium and that’s 
how you express yourself, it’s like expanding 
your vocabulary or learning new languages,” 
Blood observes. “It’s like being able to speak 
to larger or different groups of people, or a 
newer language that old folks don’t get or 
young people don’t get. I’ve always existed in 
my own kind of thing with that.” And that’s 
partially why he’s a genius at creating endur- 
ing works. — DAVE SEGAL 
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KELLY O 


HARDLYART 

15 : 

A record label that has thrived in the era of the 
death of the record label. 

OPERATES AS: 

An autonomous subsidiary of Sub Pop, run by Sarah 
Moody (center), Jason Baxter (right), and Matt 
Kolhede (left). 

TAKES: 

Its name from a lyric in the Thermals song "No 
Culture Icons." 

M ardly Art is the first record label ever nominated for a 
Stranger Genius Award. It’s worth taking a moment 
to consider how influential this label has been in fos- 
tering the current golden age of Seattle rock music. 

The decline of the record business and the rise of down- 
loads and streaming as the dominant means of listening have 
required that bands develop a new way of existing in the world. 
That challenge has been exponentially more difficult for labels, 
which have not only lost their traditional means of making mon- 
ey but also their sense of necessity. The internet is lousy with 
good ways for bands to release their own music, promote their 
own tours, and communicate directly with their audiences. 

Nevertheless, during the very years when this change 
has been most evident, Hardly Art, a small imprint started 
by Sub Pop Records (which has also done an excellent job of 
weathering the storm) and run by two people, general man- 
ager Sarah Moody and publicist Jason Baxter, has fostered a 
very influential, maybe even dominant, aesthetic. They focus 
on local, proudly feminist, prominently female artists. But not 
exclusively. 

Consider what the past few years of Seattle music would 
have sounded, looked, and felt like without Hardly Art releas- 
es by Tacocat, Chastity Belt, La Luz, S, and Gazebos, to name 
a few. (Consider, too, the artistic growth of those bands from 
album to album.) Now add to that list such out-of-town stars 


as Shannon and the Clams, Protomartyr, and Colleen Green. 
Then note the recent signing of Kathleen Hanna’s band, the 
Julie Ruin. A pattern emerges. 

Moody and Baxter recently celebrated their successes by 
hiring a third member of the team, Matt Kolhede, to oversee 
digital sales and media. 

The art of the record label is a beautiful tradition, equal 
parts (please forgive me) curation, intuition, vision, faith, and 
realism. Which really means art and commerce. And yet Bax- 
ter (a former Stranger intern, apparently — I never worked 
with him) says the commerce element of the label is less cen- 
tral than one might imagine. 

“At the risk of sounding pretentious,” Baxter says, “though 
we take marketing very seriously and pay very close at- 
tention to fluctuations in industry trends, we really don’t 
operate in much of a business mind-set. The impetus for the 
creation of the label was to provide exposure for deserving 


underground-level artists, and it remains our mission to this 
day. It’s always a pleasant surprise when our bands become 
greatly profitable, whether that’s a result of licensing, sales, 
or touring.” 

As for the overall aesthetic, Baxter says: “This was never 
an intentional thing — it happened organically over years of 
signing decisions. If I had to pinpoint a year when it dawned 
on us that (A) there was a relative consistency in the ‘sound’ 
of our roster and (B) a majority of our bands included or were 
fronted by women or LGBT individuals, I’d say it was. . . 2013 
or 2014?” 

Hardly Art has had a big couple years since then. Big 
enough that one naturally wonders if they can keep it up. “I 
sure as hell hope so,” Baxter says. “Personally, I hope we can 
keep our operation small. It would be good to maintain our 
‘DIY label with benefits’ (distribution, marketing, internation- 
al, etc.) vibe.” —SEAN NELSON 
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PERFORMANCE 



EMILY CHISOLM 


HAS: 

Acted in all kinds of plays, from 
George Bernard Shaw to Annie Baker, 
for all kinds of theater companies. 

CAN: 

Nail the accent. 

WILL: 

Serve as associate artistic director of 
New City Theater's forthcoming season. 

M ost of an actor’s life consists of not 
getting work. As a consequence, 
not every actor — not even every 
exceptionally talented actor — has the good 
fortune to be able to say no when oppor- 
tunities do come along. Emily Chisholm is 
exceptionally talented, as anyone who has 
seen her perform can attest. Superlatives at- 
tach to her like iron to a magnet. 

In 2004, critic Bret Fetzer pointed out 
that her performance in Psycho Beach Party 
turned what would have been a merely funny 
show into a “fantastic” one. Playing a surfer 
girl with multiple personalities, “she practi- 
cally explodes out of her own impish body as 
she bounces, scampers, and writhes all over 
Northwest Actors Studio,” Fetzer wrote. In 
2015, critic Brendan Kiley wrote in a review 
of the Pulitzer Prize-winning play The Flick 
that Chisholm “owns the stage... flirting 
through her scowl and sneaking morsels of 
compassion through the bars of her sarcasm.” 

Her performances have drawn many more 
accolades besides. Another Stranger critic 
still talks about her performance in the 2012 
production of Keri Healy’s play Torso. We’ve 
been talking about nominating Chisholm for a 
Genius Award for years. 

At the moment, she’s taken a bit of a pause. 


After years of making all kinds of theater, “I 
want to be more selective about the plays I 
agree to work on,” she says. “And I’m inter- 
ested in working in other areas as well.” For 
example, she’s the associate artistic director 
of New City Theater’s forthcoming season. 

Having found a groove as a working actor, 
playing lead roles at New City, Seattle Rep, 
and Seattle Shakespeare back-to-back-to-back, 
does it feel okay to choose not to act for a while? 

“No!” she laughs. “It’s interesting, because 
for me, even beginning this career was about 
giving myself permission to do the work. So 
now I’ve had to give myself permission to 
stop. And I’ve had to turn a few things down 
for the fall, and it’s like everything in my body 
is saying ‘yes!’ And I have to stop and rethink 
the decision. Which is great, forcing myself to 
consider why. That’s something I’m really in- 
terested in as a producer: Why we choose to tell 
the story, why we’re telling the play. The work 
I’m the most invested in as an actor is when I 
have a very strong ‘why’ behind doing the show 
beyond just this is a smart choice, career-wise.” 

So what kind of “why” leads her to decide 
to take a role? 

“A lot of them have been based on fear,” she 
says, surprisingly. “I find after I’ve said yes to 
something that terrifies me, I learn the most 
from those experiences — there was some- 
thing in this story, this play, this character 
that I needed to explore but probably couldn’t 
articulate to myself at the beginning.” 

Her fears usually involve “whether or not it’s 
relevant to anyone, whether or not the director 
has a sensitivity to it to make it really sing, and 
whether or not I think I can actually deliver the 
performance the play deserves.” It is this deep 
sense of the material that yields such master- 
ful and revelatory performances. “The fear,” 
she says, “is the greatest instinct.” — SEAN 
NELSON 


NQELANI PANTASTICQ 



HAS: 

Excellent lines in her petit allegro. 

MAKES: 

"Story ballets" feel less mechanical 
and more like, well, stories. 

WANTS: 

To get into performance art after she 
retires from ballet. 

M aybe you wouldn’t expect a princi- 
pal ballerina who’s been dancing 
professionally for 20 years to plop 
down at Streamline Tavern with a pint of beer 
in her hand and a denim jacket slung over her 
shoulders, but that’s just how Pacific North- 
west Ballet’s Noelani Pantastico rolls. When 
asked, she even busted out her “Pantasti- 
cos” — custom shoes made especially for her 
feet by Freed of London — and banged them 
on the barroom table. She was demonstrating 
how she “pounds the noise out of her shoes” 
so that she doesn’t “sound like an elephant” 
when she leaps across the stage. 

Pantastico didn’t grow up in a family of 
dancers. She’s a Hawaii-born military kid — 
one of six — whose parents moved around 
every few years or so until they wound up in 
Pennsylvania. At 16 years of age, she secured 
her apprenticeship contract with PNB, but she 


officially joined the company at 17. She stayed 
with PNB for a decade, during which period 
she became a principal dancer known for her 
incredible technical skills — huge jumps, lots 
of turns — until she hit a crossroads. 

She could continue on perfecting PNB’s 
Balanchine-like house style (fast-paced, tech- 
nically rigorous) or she could take a huge pay 
cut and travel around with a band of Frenchy 
nobodies at Les Ballets de Monte-Carlo ba- 
sed in Monaco. She wanted to shake things 
up, so she hauled off to Europe, where she 
danced for Princess Caroline (and many oth- 
ers) for seven years. Last November, at 36, 
she returned to PNB a completely new, more 
versatile dancer. 

Though she may have lost half a step in 
Monaco, she’s gained a greater understand- 
ing of why she’s taking those steps in the 
first place. She’s not just an explosive tech- 
nician anymore — she’s an artist looking to 
add layers of complexity to the characters 
she inhabits. And her portrayal of Juliette as 
a rambunctious and powerful young woman 
in last fall’s production of Jean-Christophe 
Maillot’s Romeo et Juliette showed Seattle 
audiences just how much she learned. 

The difference between an unforgivably 
sappy gesture and an act of grace that fully 
expresses the thrill and agony of human desire 
can come down to a quarter-inch adjustment 
of the angle of a dancer’s wrist. That’s the 
level of detail that Pantastico is examining now 


when she researches and rehearses her roles. 
In Romeo et Juliette, for instance, there’s a 
moment when the two young lovers are being 
pulled away from each other, and then they 
both try to reach out at the same time, arms 
strained and fingers fluttering in the hopes 
of one final touch. During rehearsals for that 
scene, Pantastico was angling her hand slight- 
ly upward. Watching video of this moment 
afterward, she and the choreographer realized 
that the wrist should be stiff. The wrist at an 
angle is a performance of desire, whereas the 
wrist reaching straight out looks like someone 
desperately trying to grab ahold of something. 


It’s a small fix, but it’s a big moment in the 
performance, and that little flick of the wrist 
ended up transforming a cheesy Disney good- 
bye into a heart-rending moment. 

“On the days it works really well, it’s all 
about intention,” Pantastico says. “If I’m real- 
ly being genuine to the actions and reactions, 
then it’s magic, then you’re watching me real- 
ly fall in love up there.” That kind of thinking 
is more complex than “hit the step, hit the 
step, hit the step,” and it’s the difference be- 
tween a masterful but empty performance 
and one that brings a character — and an en- 
tire ballet— to life. —RICH SMITH 
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THAT’SWHATSHESAID 


MAS: 

Three heads and a body made of other 
bodies (of work). 

IS: 

A collaboration between performer 
Erin Pike (right), playwright Courtney 
Meaker (left), and director HATLO 
(center). 

LAUNCHED: 

A national conversation about 
copyright law and gender equity. 

E rin Pike was on the normal actor 
track. She had her monologues ready. 
She was gunning for roles. When she 
wasn’t onstage, she was in the audience sup- 
porting her friends in their acting endeavors. 
She enjoyed performing, but she was also 
“experiencing a lot of frustration, fatigue, and 
curiosity” about the roles she was getting. 

She noticed that there were fewer parts 
for women in Seattle theater than for men, 
and that the roles weren’t as interesting. She 
often felt as if she were “a prop for a man” on- 
stage. When she’d see her women friends in 
plays, even if they were in leading roles, their 
characters didn’t seem to have much agency. 

Local playwright and theater reviewer 
Courtney Meaker agreed with Pike. The two 
had worked together in the past, and as they 
sat talking one day at a cafe, Pike and Meaker 
wondered what would happen if they “iso- 
lated the female characters from the context 
of their plays” and dumped them all into one 



KELLY O 


KATIE JOY 


play. “Would we have enough material for a 
show?” Pike wondered. 

They did. Over the next couple years, 
Meaker and Pike created That’swhatshesaid. 
Meaker stitched together the lines of dialogue 
for women from the most produced plays in 
the United States, and Pike embodied the 
roles of dozens of women in channel-flipping 
fashion. After workshopping and trial running 
the show a few times, Pike asked HATLO to 
come on as director for the infamous produc- 
tion in Calamus Auditorium, a 50-seat theater 


at the back of Gay City on Capitol Hill. 

The genius thing about That’swhatshesaid 
is that it offers a feminist critique of theater 
on theater’s own terms. Being a woman ac- 
tor in the contemporary theater scene takes a 
high physical and emotional toll on a woman’s 
body, as Pike’s powerful, nuanced, and hu- 
morous performance demonstrated. Over the 
course of an hour, an invisible hand pushed 
her to the ground several times. She took off 
her clothes a lot. By the end of the show, she 
was wet with fake tears, covered in smeared 


makeup, and panting. That’s what it can feel 
like to be a woman in theater. 

The play launched a national conversation 
about copyright law when Samuel French 
sent a cease and desist order two hours be- 
fore curtain. The dramatic-works publisher 
cited potential copyright infringement, but 
they were effectively trying to silence a play 
about women being silenced by the theater 
industry. The show went on with lines from 
one play redacted, which meant that Pike 
suddenly had to perform an altered version 
of the script. Her starts and stops and calls 
for lines only made the show more powerful. 
Later on, another publisher, Dramatists Play 
Service, filed a cease and desist, too. By that 
point, the story of the show had gone viral. 

Since then, none of the playwrights 
represented by the publishers have sued 
That’swhatshesaid. Despite a few trolls 
here and there, Pike says she’s received 
mostly positive feedback from people all 
over the world. A student at Edward R. 
Murrow High School in New York took 
the most-produced plays for high school- 
ers and performed her own version. Plans 
for a That’swhatshesaid national tour fell 
through, but the goal now, the team says, 
is to enter the script into the public domain 
so that people can produce it themselves. 
HATLO says the theater artists and dra- 
maturgs they’ve been meeting on their 
travels have expressed excitement about 
the play, and a lot of people responsible for 
choosing productions for Seattle theaters 
told them they considered the reception of 
That’swhatshesaid in their process. 

That’s progress of a kind, but for Meaker, 
HATLO, and Pike, it only represents the be- 
ginning. “My intention with the show was to 
condemn this whole system, and I think we 
achieved that with our play,” HATLO says. 
“But there’s more to do.” — RICH SMITH 
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WAVE 

BOOKS 


BOOKS 



WANTS: 

To publish books people are still 
reading in 50 years. 

PUBLISHES: 

Category-defying writers and poets 
like Don Mee Choi, Joe Wenderoth, 
Eileen Myles, Maggie Nelson, and 
Mary Ruefle. 

DESIGNS: 

Their gorgeous books from the inside out. 

E ditor in chief Joshua Beckman (left) 
and editor at large Matthew Zaprud- 
er helm one of the best-respected 
independent presses in the country out of a 
modest, book-lined office in Eastlake. 

Their curatorial efforts are supported 
by a staff including managing editor Heidi 
Broadhead (right), publicity director Brittany 
Dennison (center), subscriptions and distribu- 
tions manager Blyss Ervin, and a rotating cast 
of interns from local creative-writing programs. 

For what it’s worth, Zapruder is now less 
involved than he used to be, but he was one 
of the founding editors of Wave, which began 
life as Verse Press, and he’s busy with other 
things — these days as poetry editor for the 
New York Times Magazine. 

Wave has consistently published books that 
readers didn’t know they needed. They’re 
books that it’s hard to imagine other presses 
publishing with the level of care and attention 
required to make them really hit, including 


CA Conrad’s genre-defying/defining A Beau- 
tiful Marsupial Afternoon, Mary Ruefle’s 
syllabus-ready Madness, Rack, and Honey, 
and Tyehimba Jess’s dense and musical Olio. 

And over the course of the last 10 years, 
Wave Books has also hosted a bunch of fun 
one-off events around Seattle — ranging from 
translation festivals to a “poetry bus” tour. 

The general mission of the press seems to be 
to develop close relationships with authors, and 
then let those authors write what they want. 
Broadhead told me that some of the relation- 
ships between the authors and Wave editors 
go back “years and years and years,” and that 
many of the books take just as long to write. 

“We want to publish books that people are 
still reading in 50 years — that’s our dream,” 


Broadhead says. Many literary presses have 
a similar dream, but, thanks to a gener- 
ous endowment by founder Charlie Wright, 
Wave has a little more room to make their 
editorial decisions based on what they think 
is the right thing to publish, not on what they 
think will sell. They still have to sell books, 
of course — and they do — but the money goes 
back into making more books. What began as 
a six-book-per-year operation is now a 13-to- 
14-book-per-year operation. 

Wave may keep its poetic aesthetics fluid, 
but thanks to poet and book designer Jeff 
Clark, you always know a Wave book when 
you see one. Each book gets a solid-color 
hardback and a matte-white paperback. 
They never have blurbs or images, so you can 


KELLY O 

“experience the book as the author wants you 
to experience it,” says Dennison. 

“Each book is designed from the inside 
out,” Broadhead says, which means that each 
book’s size is responsive to each poet’s line, and 
that the book’s typography always bears some 
metaphorical relationship to the text. The re- 
sult of this close attention between design and 
text is an object that needs to exist as a book. 
Not as an e-book (though Wave does have 
some — they don’t sell very well), not as an app, 
not as a website, but as a book. A book book. 

In a publishing landscape where people 
openly wonder if we require the technology 
of the book at all anymore, each year Wave 
keeps giving us reasons to answer that ques- 
tion with a yes. — RICH SMITH 



KELLY O 


UNDY 

WEST 

15 : 

Extremely funny. 

USED TO: 

Work at The Stranger. 

RECENTLY: 

Published a memoir, Shrill, about her 
"transformation from a terror-stricken 
mouse-person to an unflappable 
human vuvuzela." 

L indy West used to be shy. It’s hard to 
imagine. When she was an intern at 
The Stranger in 2005, she hardly said 
a word. It was only after she starting writing 
theater reviews and then movie reviews that 
the full force of her one-of-a-kind mind — and, 
specifically, her gift at humor — became clear. 

She’s brain-meltingly funny. Her debut 
memoir, Shrill, tries to answer the question 
about how she got less shy in a chapter called 
“How to Stop Being Shy in Eighteen Easy 
Steps.” It turns out that there aren’t exactly 
18 steps and that she has no advice: “Women 


ask me, ‘How did you find your voice? How can 
I find mine?’ and I desperately want to help, 
but the truth is, I don’t know. . . Every human 
being is a wet, gassy katamari of triumphs, 
traumas, scars, coping mechanisms, parental 
baggage, weird stuff you saw on the internet 
too young, pressure from your grandma to 


take over the bodega when what you really 
want to do is dance, and all the other fertilizer 
that makes a smear of DNA grow. . .” 

Much of Shrill concerns misogyny, fat ac- 
ceptance, and internet trolls. The other day at 
her house in Columbia City, we were talking 
about how political her work became after The 


Stranger — she went on to be a staff writer for 
Jezebel, and she’s now a weekly columnist for 
the Guardian — and she said she misses the 
days of writing about Sex and the City 2. 

“I miss being funny,” she said. “I certainly 
never thought I would be a political writer. 
I don’t know anything about politics.” She 
clarified: “I think of my job as calling atten- 
tion to perspectives that get overlooked. We 
still think of straight white dudes as the base- 
line standard ‘person,’ and media and politics 
reflect that. I think of it as my job to remind 
people there is no default human being.” 

And then she said, “Next book: no feelings, 
no politics, all jokes.” 

She grew up in Seattle and went to Garfield 
High School, like her parents. At Occidental Col- 
lege in Los Angeles, her favorite writers were 
Herman Melville, William Faulkner, and Toni 
Morrison. She moved back to Seattle and got a 
job at City People’s Mercantile, where “one of 
my bosses was Martha Plimpton’s mom, Shel- 
ley.” Lindy’s father was the jazz musician Paul 
West, who introduced her to music and comedy 
records. “I know a lot of novelty songs because 
of my dad,” West said. “I can sing Tom Lehrer’s 
‘The Elements.’ That’s my party trick.” 

You will mainly find her writing in generic, 
uncool coffee shops: “If somewhere has too 
much character, it’s disgusting. I work at 
Starbucks a lot, which I know is scandalous.” 
She wouldn’t want to live in New York City, 
calling it “pretension Olympics.” She loves 
Seattle: “When I’m on a plane coming into 
Seattle and I see Seattle, my blood pressure 
drops.” —CHRISTOPHER FRIZZELLE 
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Use Promo Code BEERME for G bonis beer tickets OKTOBERFESTKIRKLAND.COM 


Marina Park 
Kirkland, W. 
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Uli’s Famous Sausages 
Homebrew Competition 
Non-Stop LIVE Entertainment 
Full Liter & Half Liter Pours 
Friuliensund Bier Steins 
Wiener Dog Races 
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ROBERT 

LASHLEY 

MAKES: 

Poems rocket off the page. 

MAS: 

Southern roots. Northern shoots. 

Tools to turn the blues different colors. 

WANTS: 

To sing lead vox in a parody 
R&B cover band. 

A mateurs find art therapeutic be- 
cause it allows them to “express 
themselves,” but poet Robert Lash- 
ley finds therapy in work itself. For him, 
high-sounding descriptions of a love lost 
or a tragedy endured don’t heal as much as 
crafting the correct metaphor does. Allow- 
ing yourself to “feel feelings” doesn’t move as 
much as shaping a wild rhythm does. In this 
way, though Lashley’s poems often emerge 
from personal traumas and daily observa- 
tions of his neighborhood, drafting a poem is 
closer to refurbishing an alternator than it is 
to writing a diary entry. 

He inherits his approach to poetry from 
his uncle Moe, who was born in 1920 in Missis- 
sippi. According to Lashley, Uncle Moe was a 
wonk. “He didn’t believe in ‘first thought, best 
thought.’ He believed in ‘hundredth thought, 
best thought.’” And he was a “rhapsodist,” 
Lashley said, “in the way that the Harlem 
Renaissance poets were rhapsodists” — they 


had to find the right music. “He would stutter, 
he would t-t-t-try to find the right words when 
things were too much.” 

Lashley stutters when it gets too much, 
too. Like his uncle, he’s a rhapsodist, finely 
fashioning the language as it leaves him. He’ll 
get caught up on a word or a sound until he 
catches the path of the sentence he wants. 
Lashley walks you through luminous ideas, 
gorgeous vignettes, or disturbing stories 
from his past buttressed by lines from writers 


such as Saul Bellow, Czeslaw Milosz, Ralph 
Ellison, Gwendolyn Brooks, and Thom Gunn. 
If you ever find yourself talking to a writer 
and they drop a line from Gunn in the same 
breath as a line from Brooks, you can assume 
that writer’s working with a deep bench. 

Lashley was raised in a house of scholars. 
His mom, his grandmother, and his aunts 
formed a babysitting pact. He describes them 
as “second-wave feminist English majors 
from the Deep South.” Those women and his 


uncle offered him stability dur- 
ing his father’s reign. The “it” 
that gets too much for Lashley 
is the trauma he experienced as 
a kid. “I’m a survivor of violence 
and sexual abuse,” he says. “I’m 
on disability, I’m a caregiver, 
and I’m schizoaffective. I’ve 
had some blues.” But then he 
paraphrases a line from James 
Baldwin: “You think you’re the 
only person who suffers in this 
world, but then you read.” 

In his books — The Home- 
boy Songs and his forthcoming 
Up South — Lashley cuts high- 
lyric lines with the language of 
his Tacoma Hilltop neighbor- 
hood in a way that makes you 
realize the false distinction be- 
tween the two. He writes love 
poems, elegies, and poems of 
daily observation. He eschews 
what he calls “masturbatory 
obscurantism” and favors 
political poems that don’t lec- 
ture. “In making a poem that 
does nothing but lecture you, 
the writer is subconsciously 
telling the reader that their 
life is unworthy as a subject,” 
he says. That’s the heart of his 
work — bringing to bear his deep knowledge 
of the traditions of poetry to explore the 
emotional, intellectual, and spiritual com- 
plexity of the people he grew up around. 

And to hear him read! You know how some 
poets speak with poet voice? Lashley doesn’t 
speak with poet voice. He speaks quickly and 
loudly. He embodies the pain and joy in the 
poems — sometimes he seems ecstatic, some- 
times he seems fed up at the world, sometimes 
he’ll even sing. —RICH SMITH 


Public & Pmvats Banquets * Receptions • Weddings - Birthdays 
Coherences - Quinceaneras * Meetings ■ Festivals - Special Events 


We alter banquet &ndl rnwting r«jrn$ la accommodate a wide variety 
of public & private evens, from a small gathering up lo 300 people. 

Wa have noons for every occasion a lull sarvuce Krtchen, 

A/V systems, and comptirrienlary parking. 

Only to miles from downtown Seattle and close la !he freeway 



Seattle Scottish Rite 206,324.3330 
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Its back to school time at 

Quantum Martial Arts 

Adult beginner s series 
starts next week 

Sept 19-Nov 5th 

7 weeks of unlimited classes 
and a new uniform for only $125 

Quantum Martial Arts is a community based non-profit 
martial arts school. The Quantum style is a unique and 
intense approach to external martial arts focused on 
the mind, body & spirit connection. 

1800 S. Jackson St, 

Suite A, Seattle, Wa, 

(206) 322-4799 

QuantumSeattle.org 




Juan Gabriel Vasquez 

Reputations (Riverhead) 

Saturday, September 24 at 7pm 
@ Seward Park 

From the brilliant mind of the bestselling, 
award-winning author of The Sound of Things 
Falling, a powerful novel about a legendary 
political cartoonist. In Reputations, Juan Gabriel 
Vasquez examines the weight of the past, how 
a public persona intersects with private histories, and the burdens and surprises of memory. 

In this intimate novel that recalls authors like Coetzee and Ian McEwan, Vasquez plumbs 
universal experiences to create a masterful story, one that reverberates long after you turn 
the final page. 


IJAN GABRIEL 

VASQUEZ 



cummiii 


PRESENTED BY HUGO HOUSE 
Tim Murphy 

Christodora (Groove) 

Monday, September 26 at 7pm 
In conversation with David Schmader 
@ Seward Park 

Moving kaleidoscopically from theTompkins 
Square Riots and attempts by activists to 
galvanize a true response to the AIDS epidemic, 
to the New York City of the future, Christodora recounts the heartbreak wrought by AIDS, 
illustrates the allure and destructive power of hard drugs, and brings to life the ever-changing 
city itself. 



THIRD 

PLACE 

BOOKS 


Lake Forest Park - 1 71 71 Bothell Way NE 

Ravenna - 6504 20th Ave NE 

Seward Park - 5041 S Wilson NOW OPEN 

www.thirdplace books.com 
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JOHN ERIC 

CLEESE IDLE 


TOGETHER AGAIN AT LAST... FOR THE VERY FIRST TIME 



AN EVENING OF SIT-DOWN COMEDY 
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ART 




MAKES: 

Custom-built cages for gourds to grow 
within. And Airbnb installations. 

EVOKES: 

The tension between action and 
sculpture, between time and the body. 

WANTS: 

To drive a Zamboni. 

ob Rhee was a college freshman in 
need of a work-study job, and his 
first choice, driving a Zamboni on 
the campus ice rink, was reserved for hockey 
players. 

He was not a hockey player, he was an 
aspiring writer, and they let aspiring writ- 
ers monitor the wood and metal shop. So 
that’s where “I fell ass-backward into the 
best graduate school in sculpture in the 
country,” he still marvels. A teacher who 
turned out to be the celebrated sculptor Jes- 
sica Stockholder, then head of the sculpture 
department at Yale, told Rhee that he could 
sit in on the weekly critiques — “if you want, 
since you’re always here messing around,” 
as he remembers. 

“In my work, everything happens in the 
touch,” said the 34-year-old native New York- 
er who now teaches at Cornish College of the 
Arts and lives in Seattle. 

Take for instance Rhee’s series 


Occupations of Uninhabited Space, ongoing 
since 2013. First, he custom-builds cages (see 
above) that he ships to amenable gourd farm- 
ers in rural Washington. 

Over days and nights out in the fields, 
the gourds, with the cages the farmers have 
placed over them, grow up and through, and 
are shaped by, Rhee’s premade forms. 

In a gallery, after the sculptures have 
been harvested, to be shown as they were 
last year at Glass Box, the bars of the metal 
press into the gourds like fingers into flesh. 
It can almost look violent, a rude jolt placed 
on a genteel white sculpture pedestal. Or the 
metal might drape ornately around a gourd’s 
neck, like jewelry. 

The bodily sensation each piece elicits 
depends on how Rhee designed the cage — 
each cage is different, partly determined by 
type of gourd — as well as elements that are 


uncontrollable, like the weather that year in 
those fields. 

Each gourd sculpture is a body trying to 
express itself. In the process, the body is ex- 
erted upon by outside forces both planned 
and haphazard. 

Rhee’s sculptures allegorize living- 
bodyness. They’re often about the tension 
between action and structure, a body in time 
and a body in space. The boundaries are often 
palpable and provocative. Once, he displayed 
sculptures alongside videos that mixed fact 
and fiction about how the sculptures were 
made. 

At Out of Sight this past summer at King 
Street Station, he exhibited a piece made of 
walking canes standing on a short staircase 
made of cast concrete. The canes looked like 
they were delicately balanced. But a closer 
look revealed that the concrete had been cast 


to accommodate the irregular heights of the 
canes. Which half supported and created the 
other? Rhee titled the piece Invisible Hand, 
a play on laissez-faire economics. Rhee didn’t 
want to be direct or political, but he offered, 
“I think sometimes we can talk about societal 
forces as if they’re natural forces.” 

In 2015, Rhee brought together art and 
Airbnb. He offered an Eastlake condo on the 
short-term rentals site, with an art installa- 
tion inside. Staying overnight, you cohabited 
with art rather than just visiting it glanc- 
ingly. It was ingenious in that quiet Rhee way, 
where the work reveals itself in layers to not 
only the eyes or brain but also the body of the 
art-looker, who is also a dinner-eater, a tooth- 
brusher, a sleeper. Being in a body, said Rhee, 
who became a father this summer, “is a pretty 
awesome way of being in the world.” — JEN 
GRAVES 



BARBARA EARLTHOMAS 



KELLY 0 


DEPICTS: 

Catastrophe and beauty. 

MAKES: 

Egg tempera paintings, linocut prints, 
cut papers, poem-stories, very funny 
conversation. 

WAVES: 

At all men driving backhoes in parks 
department trucks, because that was 
her father's job. 

I l \ / ou just have to be brave,” Bar- 

bara Earl Thomas told herself 
l one day two years ago. “Get the 
knife and cut.” 

She didn’t draw first. Not even a sketch. 
She picked up the X-Acto and started slicing 
at the white paper on her desk. If she made a 
mistake, she started over. 

In no time, the painter and printmaker, 
now 67, had a new medium. You see it in 
mural-sized works and an entire illuminated 
chapel at the Bainbridge Island Museum of 
Art, where Earl Thomas’s scenes of disaster 
are embraced in the minor salvations of her 
fluid lines. For 35 years, her work has put a 
little fragile light between us and the worst 
things. It’s as simple, and remarkable, as that. 
Big deal, she would say. 

“Let’s put it this way: My family, we are 
makers,” Earl Thomas told me, describing 


her grandfather, who made all his own clothes 
plus his cuff links and tie clips from melted- 
down coins. 

Earl Thomas descends from people cut off 
from wealth — slaves and sharecroppers — but 
she’s quick to point out that they didn’t make 
things entirely out of need. 

As a girl, she made clothes, embroidery, 
and decorations for the house. She loved to 
draw copies of other pictures. One day when 
her mother came home from work, she hand- 
ed her a drawing. Her mother was so thrilled 
that Earl Thomas started doing it every day. 

“So my initial way of thinking about art was 
that it was a gift — it was a gift that you gave 
to someone and it made them happy,” she said. 

“Happy” is too small a word for the effect 
Earl Thomas’s adult works have on people, 
though it is something to do with joy. 

She makes catastrophe and beauty keep 
company — the way they actually, unthinkably, 
do. Through a combination of abstraction, 
figuration, and irresistible palettes that blend 
the hot South and the cool Northwest, Earl 
Thomas keeps the eye moving endlessly. She’s 
also an accomplished, visceral poet-writer, in 
her latest exhibition wailing with grief over so 
many killings of so many Black men. (“Paint 
brush, pen with blade in hand, silvery glint 
sparks, I cut to the bone — there is something 
to know about our history cleaved in bond- 
age.”) In her pictures, people huddle together, 
unable to do anything except hold each other 
in the midst of a conflagration of waves or 
flames. There are biographical traces here: 


Thomas’s parents died in a fishing accident in 
1988 when their rowboat capsized in a storm. 

Earl Thomas was a student of celebrated 
artist Jacob Lawrence, who taught at the Uni- 
versity of Washington, where she also studied 
with Norman Lundin and Michael Spafford. 
Because Earl Thomas had a full-time job all 
the way through grad school, she couldn’t 
make it to the student meetings for the final 
thesis exhibition, so she was excluded. The 
year was 1977. 

From age 17, she always had a full-time job 
outside her studio. Again, it was just what her 
people did. Before semi-retiring five years 


ago, Earl Thomas had her most prominent 
position, as leader of the Northwest African 
American Museum. She headed it from 2008 
to 2013 — its very first years. (She still raises 
money for it and says with a giggle that she 
has no idea why she’s able to persuade people 
to part with money.) As a result, the works of 
art in her studio had to develop slowly. But 
she never thought of herself as a part-time 
artist. Her work flows from her like breath. 

“I don’t consider myself to have a career: I 
have a life,” she declared. “Art is part of it. I’m 
really clear. I would do this anyway, you know? 
I would do this anyway.” — JEN GRAVES 
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CHAWtE or RAIN 


Urban Arts & Music Festival 
Sep 28 - Oct 02, Seattle. WA 


Line up: ^ ’ • 

BIG PHONE live BLEIE live BUTANE live CIRCA TAPES live 
CONVEXTION aka ERP live DERRICK MAY DOUBT live 
FRIVOLOUS live J.ALVAREZ JD SAMSON MICHAEL SERAFINI 
NORDIC SOUL PORKCHOP RENNIE FOSTER 
Wicked 25 Year Anniversary: GARTH JENO MARKIE | THOMAS 

+ more tba 


festival passes on sale now 


www.chanceofrainfestival.com 
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LEMAFA 

MAKES: 

Videos, potlucks, photographs, 
installations, tropical-scented 
cleaning agents for sniffing. 

WAS 

SPEECHLESS 

WHEN: 

A high-school friend said, as though 
it were a compliment, "You're the 
skinniest Samoan I've ever seen I " 

HAS: 

A love for the history of matcha tea. 

M ario Lemafa only briefly roman- 
ticized art as a studio practice. “I 
come from performance,” Lemafa 
declared instead. In high school, it was mu- 
sicals. In college, it was theater. But as a 
person of color, Lemafa ran into limitations 
immediately — and he fit in better with the 
performance-art crowd anyway. 

A story Lemafa tells is like a line straight 
out of a joke about how to know when you’re a 
performance artist. For an early photo work, 
“I told my mother to put this houseplant on 
my face as I laid on the floor,” Lemafa told 
me, giggling. 

It was a really big houseplant. The pho- 
to appeared in Lemafa’s 2012 graduation 
show from the University of Washington’s 


photomedia program, titled Be Tropical. 
The picture of Lemafa prone under a pot- 
ted palm was tacked to the gallery wall 
with a palm-tree sticker. Stickers were 
juxtaposed with black-and-white images 
of aboriginal sculptures, hula girls, Elvis, 
and Lemafa pretty in pink beach towel 
and cap. 

A little history: Lemafa, 26, was born in 
Hawaii, of Samoan descent. With a brother, 
Lemafa was raised mostly by a single moth- 
er. They moved so many times that Lemafa 


lost count, and anyway it didn’t much matter, 
because they always had a place with other 
Pacific Islander families and church commu- 
nities. They were people with a strong sense 
of indigenous identity and nomadic living, of 
origins and movements. 

Lemafa’s wildly creative, DIY work is 
reflective of all of those realities and more. 
It is analog and fleshy, digital and flashy. It 
teems with life in any medium, and often 
it’s funny. 

Earlier this year at Interstitial, Lemafa’s 


selectively bleached aloha shirts — near a 
shelf of travel-size bottles full of tropical- 
scented and fruity-colored cleaning agents 
for sniffing — felt pointed, lighthearted, vis- 
ceral, and emo all at the same time. 

An entire show can usually be packed up 
into a suitcase and moved. The glaring ex- 
ception was in 2012 when Lemafa exhibited 
a series of photographs at 4Culture docu- 
menting a journey revisiting the 15 places the 
family had lived in Washington alone. In the 
center of the room was placed a rickety stair- 
case — the one from the family’s current 
mobile home, detached and transported into 
the gallery. 

Lemafa wears a Darigold jacket because 
it marks a certain working-class and poor 
background that is real and continuing (it 
was Lemafa’s stepfather’s work jacket). 
Lemafa does not want to be a careerist 
artist or a member of the “creative class.” 
Hustling up odd jobs supports the work of 
pulling people together by way of art. The 
biggest thing to come out of the Interstitial 
show for Lemafa was not a sale of any kind 
but rather a potluck that involved all kinds 
of foods related to the Pacific Islands, from 
processed and mass-produced to homemade 
and traditionalist. 

Two other artists joined the collabor- 
ative-spirited Lemafa, Seattle’s Roldy 
Aguero Ablao and Samoan writer Sia Fi- 
giel, and since June, Lemafa and Figiel 
have been crossing the American South on 
foot. They stop to meet with fellow Pacific 
Islanders for conversations about food, cul- 
ture, obesity, and indigenous health, often at 
military bases and churches. Lemafa calls it 
practicing “walking the talk, literally.” The 
walk isn’t art. It’s a service mission by a na- 
tive road-tripper always in touch with home, 
an enrichment course in preparation for the 
next potluck. — JEN GRAVES 
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GREEN GUIDE 


Fremont Freaks dried fruit cannabis edibles 
are perfect for the edible rookie! 




ELIXIRS 


SMALL BATCH CANNABIS FREAKS 



FREMONT FREAKS 10MG THC 


AVAILABLE IN 
APPLE, LEMON, 
ORANGE, LIME, 
PINEAPPLE OR 
GRAPEFRUIT. 


Light, low tolerance THC serving 
sizes. Control your high & ease into 
the experience. Great for camping, 
hiking or sharing with your friends. 

GRAFTELIXIRS.COM 


WARNING - THIS PRODUCT CONTAINS MARIJUANA. WHEN EATEN OR SWALLOWED THE INTOXICATING EFFECTS OF THIS DRUG MAY BE DELAYED BY 
TWO OR MORE HOURS. SHOULD NOT BE USED BY WOMEN THAT ARE PREGNANT OR BREAST FEEDING. FOR USE BY ADULTS TWENTY-ONE AND OVER. 
KEEP OUT OF REACH OF CHILDREN. PRODUCTS CONTAINING MARIJUANA CAN IMPAIR JUDGMENT. DO NOT OPERATE A VEHICLE OR MACHINERY 
UNDER THE INFLUENCE OF THIS DRUG. THIS PRODUCT HAS INTOXICATING EFFECTS AND MAY BE HABIT FORMING. 


A SPECIAL 


SUPPLEMENT IN THE 



GLOSSY 

COVER! 


CONTACT YOUR ADVERTISING REP TODAY! 
CALL: 206-323-7101 


EMAIL: ADINF0@THESTRANGER.COM 


NOVEMBER 9TH 

ISSUE OF THE STRANGER 
plus additional distribution 
at local green providers 
around town. 

^ Total Circulation: 78,000 
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IVILk 


ESLYN 


PRODUCES: 

Independent feature films. 

HAS: 

20 to 25 projects in the works at the 
moment. 

NEEDS: 

To find an apartment. 


I ( I feel way more inspired by Seattle 
I [than Los Angeles],” says Mel Eslyn, 
I the independent film producer whose 
current slate includes five movies in release 
between now and the end of the year: Uncle 
Kent 2, The Intervention, Dreamland, Blue 
Jay, and Rainbow Time. “I feel way more at 
peace and at home here.” 

She also has two other projects in produc- 
tion, three in postproduction, six in some form 
of active development, eight on which she’s 
serving as an adviser/mentor — all told, 20 to 25 
works in progress. In addition to her work as 
head of indie film content for Duplass Broth- 
ers Productions, and traveling between her 
home in Seattle, her office in LA, and the loca- 
tion shoots of her various projects, she’s also 
branching out into writing with an eye toward 
her ultimate goal of directing her own projects. 
For a filmmaker, this is a good kind of busy. 

It just so happens that on the day we’re 
speaking, Eslyn is busy trying to solve a 
problem that has beset an increasing num- 
ber of Seattle artists over the past few years: 
Figuring out where she’s going to live. The 
apartment she has occupied for the past five 
years, on the second floor of a wobbly old 
house near Volunteer Park, was recently sold 
to — surprise! — a condo developer. She and 
her partner/frequent collaborator/roommate 





PHOTOS BY KELLY 0 


found out last week that they have until mid- 
October to vacate, so between cups of coffee 
and conversation, Eslyn looks around her 
apartment, trying to mentally calculate which 
of her belongings to keep and which to purge. 

The sudden move complicates Eslyn’s 
larger goal to spend more time in Seattle — 
shooting films but also just living. The time 
when artists could find affordable solace in 
our city, trading the industry access of New 
York and Los Angeles for the comforts of a 
less cutthroat form of urbanity, is a memory. 

“It’s a struggle to stay in Seattle,” she says. 
“But it’s home to me. I’m really connected to the 


people in this community, and I care about it so 
much. It’s made me who I am in so many ways.” 

She adds, “I think it’s really important to 
maintain a strong indie film community with 
a presence outside of LA. I want to believe 
we have that. But I’m nervous about Seattle 
film right now. A lot of really good people have 
moved away, or have one foot out the door.” 

Eslyn clearly doesn’t want to be one of 
them. Several projects and people keep her 
connected to the local community. SJ Chiro’s 
debut feature, Lane 1974, and Webster Crow- 
ell’s web series Rocketmen both recently 
reached the editing milestone of picture lock 


after several years of work each. Eslyn serves 
as executive producer on both. And she be- 
comes visibly animated when describing the 
short documentary (with a virtual-reality 
component) she’s working on with Wes Hur- 
ley about Hurley’s extraordinary family 
history that they’re trying to complete in time 
for the final deadline (September 26) to sub- 
mit to the Sundance Film Festival. 

“These projects take more time,” she says. 
“And nobody makes any money on them. But 
they need to be nurtured. I feel so lucky to be 
able to do that work. Now I just need to figure 
out where I’m gonna live.” — SEAN NELSON 


. 
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RECTOR 


15 : 

A film director, a film producer, and an 
activist. 

MAKES: 

Work about Native Americans, a 
group that has almost no presence in 
mainstream or indie cinema. 

ALSO: 

Makes work about the environment. 


W ith Tracy Rector, there is no point 
where her politics end and her 
art begins. The reason for this 
is found in the fact that her politics and art 
predominantly concern Native Americans, a 
group that, even in our late day and time, still 
has almost no presence in mainstream and 
indie American cinema. If one hopes to end 
this sad state of affairs, they must become 
political — because the system by which the 
movie industry excludes or represents Native 
Americans is almost totally political. Mean- 
ing, the history and plight of this group makes 
no sense unless it is seen as a consequence not 
of nature or destiny but of decisions made by 
one group (those in power, those with money, 



those who want more land) in the interest of 
that group. 

Now think about this: Not one of the nomi- 
nees at this year’s #OscarsSoWhite Oscars 
was Native American, and the last big Na- 
tive American role in Hollywood, Tonto in 
Disney’s reboot of The Lone Ranger, was 
played by a white man (Johnny Depp). This 
is the kind of cultural background one must 
set the work and activism of Rector in. As the 
executive director of Longhouse Media, a film 
production group that focuses on indigenous 


narratives and images, she has for the past 
11 years helped to provide the resources for 
films about a group of people that, if not ig- 
nored entirely, is vastly misrepresented. 

The organization also works hard to make 
sure these films are made with as much care 
and creativity as possible. It is not enough to 
just point a camera at Native Americans and 
show them doing this or that; one has to trans- 
form these images into a feeling. For example, 
the Longhouse Media short documentary Our 
Home (2005) is about how the acidification of 


Puget Sound is not only destroying the life 
forms in that body of water but also an old 
culture that has had a very close relationship 
with those life forms. The destruction of this 
relationship is not so much about food but 
about a whole world, a whole way of thinking 
and dreaming about water. Every image and 
sequence in this documentary captures the 
mood of this loss. And this mood (the art of the 
work) transforms the political into a feeling. 
(It was indeed the early-20th-century French 
novelist Marcel Proust who thought the func- 
tion of a work of art is to connect the interior 
of one person with that of another.) 

A prestigious grant from the Tribeca Film 
Institute in 2014 helped Rector and a team 
of excellent Longhouse Media filmmakers 
expand the themes of Our Home into a full- 
length documentary, Clearwater, about the 
15,000-year relationship between regional 
tribes and Puget Sound. The strange thing 
about this work (which is not yet completed) 
is how it is at once angry (even outraged) yet 
deeply peaceful. It’s angry about what capi- 
talism has done (polluted our bodies of water, 
deprived people of their basic human rights, 
disrupted old and profound associations), 
but it’s peaceful because the waters and land 
captured by Rector’s camera are still and will 
always be alive with the ancestors. The peace 
in this work is respectful. And I think this is 
Rector’s aesthetic and genius. You find it again 
in her short film Maiden of Deception Pass: 
Guardian of Her Samish People — this anger 
that never explodes, this peacefulness that’s 
never untroubled. — CHARLES MUDEDE 
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Intellectually fearless. 


WAS: 

Instrumental in SIFF's first-ever virtual 
reality programming this year. 


GOT: 

Detained by the Nigerian state for 
seven days in 2007 while making 
Sweet Crude, a documentary about 
the oil-rich Niger Delta. 


Y ou will miss or misunderstand much 
of the brilliance in Sandy Cioffi’s 
work as a filmmaker and educator 
if you fail to appreciate her intellectualism. 
Cioffi takes theories about economics, power 
relationships, and class struggle very, very se- 
riously. Post-Fordism and neoliberalism are as 
real to her as stones on a table. For most peo- 
ple, terms like “late capitalism” lead to a blank 
wall in the mind: These words mean nothing 
at all and cannot be applied to daily life. This 
is not the case with Cioffi. In her mind, the 
words bring into distinction the manner and 
mode of, say, our education system: how it op- 
erates, who it privileges, who it excludes. 

This is how I can describe Cioffi: a raw 
ball of intellectual energy. This energy can 
be channeled into a film project, like 2007’s 
Sweet Crude (a documentary that got her 
into a whole lot of trouble in Nigeria, an oil- 
producing country with a ridiculously awful 
environmental record), or into virtual reality 



KELLY O 


as a new dimension of filmmaking. Indeed, 
during a conversation I recently had with her 
about her advocacy of virtual reality, Cioffi re- 
peatedly pointed out that she was in a race to 
define the theoretical language of this new art. 

With Cioffi, the art is not found only in the 
completed film or a film-related event she 
helped organize, such as the groundbreak- 
ing SIFFX — SIFF’s first program dedicated 
to virtual reality — but in her processes. You 
need to catch Cioffi as she is working/thinking 
through something. She thinks in intellectual 
terms, but the ideas, concepts, and theories 
are not for her mere castles in the sky; they 
are part of the air we breathe, the food we eat, 
the ground we walk on. 

Speaking about the difference between 


SIFFX and more established programs, Cioffi 
said to me: “The traditional academy has not 
been at the level of dialogue about virtual reality 
that it should be. And I think the reason for this 
is that the technology is potentially disruptive. . . 
Formal institutions are not able to get behind 
this, and so we have to use informal ways to do 
what those formal institutions should be doing.” 

Though intellectually fearless, she is also 
aware that new forms of technology are not 
good simply because they are new. They can 
become either good or bad for society accord- 
ing to how they are used. “Is virtual reality a 
potential doomsday device?” she said. “People 
seem to have a pretty visceral reaction when 
they experience it. And by it, we mean X. The 
unknown. We are trying to solve for X, the 


radical unknown.” 

What is known is that SIFFX, which this 
year involved virtual reality headsets and 
screenings (at the Pacific Science Center La- 
ser Dome) of the most accomplished works in 
this form, successfully put Seattle on the vir- 
tual reality map. The thing that many may not 
appreciate is that virtual reality is not out of 
the woods yet. The technology still has many 
bugs and crashes often. To run a four-day 
program devoted to virtual reality is a very 
risky and demanding operation. Most would 
avoid the trouble. SIFF did not. The result, 
SIFFX, was not glitch free, but it managed 
to draw a lot of local and national attention. 
Much of the success of this program is thanks 
to Cioffi. —CHARLES MUDEDE 
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ON SALE THIS WEEK! Also available for rent! 


For a full list of New Releases for rent + 


TSijP THE SCARECROW PROJECT 
W PRESENTS: 


5030 ROOSEVELT WAY NE, SEATTLE • 206-524-8554 
www.scarecrow.com 


THE STORY OF THE LAST 
CHRYSANTHEMUM 

Early Masterpiece by the Great Kenji Mizoguchi 
DVD $22.95 Blu-ray $26.95 

RAISING CAIN 

2 Cuts of this Underrated De Palma Thriller 
Blu-ray $26.95 

HAMMER HORROR 8-FILM COLLECTION 

8 Classics from the Legendary British Studio 
Blu-ray $44.95 


DE PALMA 

One of Our Favorite Directors Covers His Career 
Blu-ray $21 .95 


TRANSFORMERS: THE MOVIE 

Relive the Childhood Trauma of Optimus Prime’s Death 
DVD $13.95 Blu-ray $23.95 


CAPTAIN AMERICA: CIVIL WAR 

The Avengers vs. The Avengers 
DVD $24.95 Blu $27.95 3D Blu $31 .95 


TENEBRAE 

80’s Argento Madness 
DVD $19.95 Blu-ray $24.95 

RETURN OF GODZILLA 

The 1 985 Reboot, Uncut for the First Time in the US 
DVD $8.95 Blu-Ray $12.95 

METALSTORM: 

THE DESTRUCTION OF JARED SYN 

You Watched this 500 Times on HB0 as a Kid. 
Blu-ray $27.95 


TWIN PEAKS 

Vinyl Soundtrack 
From M0ND0! 

$35.98 While 
Supplies Last 


WOLF MAN and 
FRANKENSTEIN: 

LEGACY COLLECTIONS 
$33.95 Each on Blu-ray 
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CLEAN YOUR BONG «r HLV 

How to Eat Weed 
Without Flipping Out 

BY DAVID SCHMADER 


A nother week, another story of 
someone eating weed and going 
bonkers. The latest: the unsuspect- 
ing fiftysomething man in Omaha who found 
mystery brownies in the backseat of the fam- 
ily car, ate several, and spent many hours 
navigating a brutal highness. 

The story is not without its remarkable 
elements. Unlike 98 percent of people sur- 
prised by brownies, our protagonist didn’t 
begin shoving them in his mouth right then 
and there, with his torso still dangling in 
the backseat. No, he carried the brown- 
ies inside, ate a sensible dinner, and then 
enjoyed three or four of the brownies for 
dessert. (Why I highlight this: Delayed 
gratification is one of this week’s Important 
Motifs.) 

Also of note: As reported by the Oma- 
ha World-Herald, the drugged brownies 
found their way into both the car and the 
man thanks to the man’s adult children, 
who’d used the car earlier in the day and 
failed to remove their laced cargo. Never- 
theless, the father was forgiving, telling his 
apologetic daughter, “There’s nothing to be 
sorry about” (and highlighting another of 
this week’s motifs, personal responsibility). 
Most significantly, the man got into a news- 
making feud with 
his cat, denouncing 
the feline to para- 
medics as “a bitch” 
that kept giving 
him judgey looks. 

At best, calling a 
cat a bitch is factu- 
ally inaccurate. At 
worst, it’s trans- 
species misogyny. 

But in this case, 
feeling judged by 
an allegedly bitchy pet is just another ex- 
pected cliche in another “OMG I ate weed 
and got waaaaay too high” story. 

To be fair, the story above is a cartoonish 
example of the genre, with its accidental con- 
sumption by an innocent victim pranked by 
circumstance. Way more exasperating — and 
way more common — are tales of edible weed 
freak-outs from purposeful ingesters who al- 
legedly know what they’re doing. 

Everybody knows navigating edibles is 
tricky. Unlike smoking, which speeds THC 
into the bloodstream almost immediately 
after inhaling, ingesting cannabis involves 
the digestive system, which not only delays 
the arrival of effects for one to two hours 
but also amps the weed’s strength, with 
the liver turning normal THC into super- 
powered 11-hydroxy-THC, which delivers 
effects that are deeper and much longer 
lasting than those delivered through smoke. 
These facts are readily accessible. But 
still we get story after story of weed eat- 
ers surprising themselves with overdoses 
and winding up stranded in some twilight 
gulag of horrors. (For the Omaha Pot Fa- 
ther, these horrors involved hallucinations 
of vampires, demons, and geometric shapes 
flying at his head, along with fears of his im- 
pending death.) 

This is not about people being dumb. Peo- 
ple of above-average intelligence — Pulitzer 


Prize-winning New York Times colum- 
nist Maureen Dowd, MacArthur “Genius” 
award-winning Radiolab host Jad Aburn- 
rad — are responsible for some of the best/ 
worst “I ate weed and got too high” stories 
in recent memory. This is about people be- 
ing people, and people being bad at being 
patient. 

Patience, you see, is the crucial ingre- 
dient in any successful edible marijuana 
experience. The effects of eaten weed land 
between one and three hours after in- 
gestion — a span that allows impatient 
partakers to hit the one-hour mark, decide 
they’re “not feeling anything,” and supple- 
ment their initial dose with another dose. 
The result can be a cascade of intensify- 
ing effects, as the first dose eventually hits 
its mark, followed not long after by the 
supplementary dose — a double whammy 
that sends the user straight to the endless- 
seeming hell of the over-stoned. 

I understand that patience is hard, espe- 
cially in the face of impending pleasure and 
escape. The desire to get high is emotion- 
al — you’re seeking a feeling — but patience 
requires the overriding of emotion, ignoring 
any and all feelings to adhere to the facts. 
And one key fact for weed eaters is that, 
within that one- to 
three-hour span 
during which your 
THC’s effects might 
land, the only num- 
ber that matters is 
three. No matter 
what you’re feeling, 
you must wait three 
hours after your 
initial dose before 
you can reasonably 
consider supple- 
menting it with a follow-up dose. 

Another key fact: Three hours is a long 
time, especially if you’re desperate to get 
high. Your best bet is to set aside a day when 
you’re feeling patient and ambivalent about 
attaining any certain level of highness, and 
using that day to figure out your edible- 
weed dosage and wait time. Schedule a test 
run for a Saturday, or any day you have free 
of professional obligations, and follow these 
directions. 

First, decide on your dosage. Familiar- 
but-irregular users should aim for between 
10 and 20 milligrams of THC, newbies 
should aim for between 5 and 10 milligrams, 
and everyone can find precise THC mea- 
surements on all of Seattle’s professionally 
made edibles. 

Once dosed, set a timer for three hours. 
Not two and a half hours, or two hours and 
45 minutes. Three fucking hours. Run out 
the clock by watching Hoop Dreams or 
Goodfellas or taking a seven-mile walk. If, 
after three hours, you’re not as buzzed as 
you’d like to be, take another dose. Reset 
the timer and hit play on Hoop Dreams 
again. Repeat until you’re as high as you 
want to be — but before you’re so high you 
feel dead. ■ 


Got a weed question ? E-mail 
schmader@thestranger. com 
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SAVAGE LOVE 

No on 60 BY DAN SAVAGE 


W 


I 


I’m a woman who watches pom — we do exist — 
and I have a mad crush on a male porn star 
named Small Hands. Unfortunately, his videos 
focus less on his handsome face and more on 
some girl’s ass. Do! Not! Want! Is there a way to 
ask a porn star to please make a few movies in a 
certain way? I would like to see some movies that 
feature less of her and more of him I 

Salivating About Male Performer’s 
Lovely Exterior 

“I work with anyone I get hired to work with. I 
don’t have just one costar,” said Small Hands, 
porn star, filmmaker, and composer. But the 
ass you’re referring to, SAMPLE, the ass Small 
Hands has been seen with most, is the one that 
belongs to his fiancee, Joanna Angel, 
the porn star/director/producer who 
pioneered the “alt-porn” genre. 

“I got into porn because I started 
dating her,” Small Hands told me 
after I read him your question. “I’ve 
been performing for three years, and 
my GF has been in the game for 12 
years. She really put alt-porn on the 
map — she was the first girl with tat- 
toos to appear on the cover of Hustler 
magazine.” (Please note: “Alt-porn” 
has nothing to do with “alt-right.” 

The alt-right is about racism, anti-Semitism, and 
orange fascists — and alt-porn is about tattoos, 
piercings, and sexy fuckers.) 

Regardless of whose ass it is, SAMPLE, you 
want to see less girl ass and more Small Hands 
face. Could he make that happen for you? 

“Plenty of performers have clips-for-sale 
stores on their websites, and some make custom 
video clips for fans,” Small Hands said. “But I 
can’t provide special clips for this fan — as much 
as I would love to — because running our company 
and editing the films and composing music for 
them doesn’t leave us much time for anything else.” 

If you want to watch porn that focuses more 
on guys, Small Hands recommends “porn for 
women” or “porn for couples.” 

“I strongly dislike these terms,” said Small 
Hands, “as I feel they are outdated, sexist, and 
stereotypical. No one — man or woman — should 
tell a woman which kind of porn is for her and 
which kind isn’t. Any pornographic film that a 
woman finds arousing or entertaining is ‘porn for 
women.’ But these films do tend to give the guys 
a little more screen time. Also, there’s always gay 
porn, which focuses 100 percent on men, so no 
worry about seeing a lady butt in those movies.” 

While we’re on the subject of porn: If you 
look at Small Hands’ Twitter account — or the 
Twitter account of any porn performer working 
today — you’ll notice that most have “NO ON 60” 
as their avatar. Proposition 60 is a ballot measure 
in California that is ostensibly about protecting 
porn performers by requiring them to use con- 
doms and mandates penalties for companies and 
performers that don’t. 

“It’s really meant to drive the porn industry 
out of California under the guise of performer 
safety,” said Small Hands. “Among the other 
problems with this thing is that it could make 
performers’ private information public. So it’s not 
really about our safety at all.” 

The Sara Francisco Chronicle urged its readers 
to vote no on 60 in an editorial published recently. 

“The initiative, however well intended, does 
not fully reflect the realities of the industry,” 
the editors wrote, citing industry-standard STI 
screenings, the growing number of people who 
self-produce porn, and the emergence of drugs 
regimens (PrEP) that provide more protection 
against HIV infection than condoms. But the big- 
gest problem with Proposition 60 is how it could 
endanger porn performers. 

“The measure gives private parties the right 
to sue a porn producer if state health officials 
don’t take action, a proviso that invites legal 
bounty hunting,” the SF Chronicle continues. 
“Also performers, who often use screen names, 
could have their identities and addresses made 
public, a feature that invades privacy and could 


\ » 


f 


lead to harm from porn-addled stalkers.” 

If you’re a reader who lives in California, 
please vote no on 60. If you’re a reader who 
doesn’t live in California, please encourage your 
friends and relatives living in California to vote no 
on 60. And if you’re an editor at the SF Chronicle, 
please retire the term “porn-addled stalkers.” 
(While some porn stars have indeed been stalked, 
porn doesn’t cause an otherwise healthy, non-abu- 
sive, and sane person to become a stalker.) 

Before I let Small Hands get off the phone, I 
had to ask him about his nom de pom. How did 
“Small Hands” become his porn name? 

“I have tiny hands for a grown-ass man,” 
said Small Hands, “and Joanna makes fun of me 
for it. I wrote it down on the forms when I made 
my first films. It’s kind of a dumb 
name, but you won’t forget it.” 

Any advice for any, say, orange 
fascists out there who might be 
insecure about having tiny hands? 

“Never be ashamed about hav- 
ing smaller-than-average hands,” 
j 1 said Small Hands. “He should own 
it. And perspective is your friend, 
| Donald. Put those tiny hands down 
next to your dick, and your dick is 
going to look bigger! ” 

Follow Small Hands on Twitter 
@thesmallhands_, and check out burningangel 
.com, to see him and Joanna in action. 

A woman I follow on Instagram — whose 
account is open for all to follow — shares highly 
sexualized Unages of herself daily, e.g., pictures 
of her at the beach, pictures of her when she’s 
just waking up, pictures of her in a towel after a 
shower. Via direct message, I politely inquired 
about purchasing a pair of her used panties. She 
sent me a very rude note in response and then 
blocked me. I find this hypocritical, consider- 
ing the highly sexualized nature of the photos 
she posts. She reads your column, something I 
know because she posted a photo of one, and I 
am writing to you in hopes that you will scold 
this woman for being so hypocritically prudish 
and also ask her to unblock me. 

Personally Hurt Over This Occurrence 

She may be a reader, PHOTO, but you’re clearly 
not. Because I’m on her side, not yours, which any 
regular reader could have predicted. Someone 
sharing photos of themselves at the beach, in bed, 
out of the shower, etc., doesn’t entitle you to their 
panties any more than someone sharing photos 
from their colonoscopy entitles you to their turds. 
There’s no shortage of women online selling their 
panties, PHOTO, direct your inquiries to them. 

I think you got things wrong with CUCKS, the 
man whose husband got upset when he reacted 
with excitement when his husband shared a 
fantasy about sleeping with another man. I 
think CUCKS’s husband got upset because he 
only wanted more attention from his husband. 
Maybe CUCKS’s husband fantasizes about 
cheating because he wants someone to want him 
intensely and he doesn’t feel his partner wants 
him intensely enough. Telling his partner about 
his fantasy may have just been an attempt to get 
his partner to show some emotional intensity. 

Tuesday Morning Advice Columning 

If you’re correct, TMAC, I would advise 
CUCKS to dump his husband — because who 
wants to be with someone who plays those 
kinds of mind games? A person who lies about 
having a particular fantasy and then shames or 
guilts their partner for having the wrong reac- 
tion isn’t a person worth sharing fantasies with, 
much less a life. 

On the Lovecast, Dan chats with his brother, 
Professor Bill Savage, about our nation’s histori- 
cal fear of immigrants: savagelovecast.com. 

mail@savagelove.net 
@fakedansavage on Twitter 
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FREE WILL ASTROLOGY 

BY ROB BREZSNY 

For the Week of September 

ARIES (March 21-April 19): What should you do if your allies get 
bogged down by excess caution or lazy procrastination? Here's 
what I advise: Don't confront them or berate them. Instead, cheer- 
fully do what must be done without their help. And what action 
should you take if mediocrity begins to creep into collaborative 
projects? Try this: Figure out how to restore excellence and cheer- 
fully make it happen. And how should you proceed if the world 
around you seems to have fallen prey to fear-induced apathy or 
courage-shrinking numbness? My suggestion: Cheerfully kick the 
world's butt — with gentle but firm good humor. 

TAURUS (April 20-May 20): For the foreseeable future, your main 
duty is to be in love. Rowdily and innocently in love. Meticulously 
and shrewdly in love. In love with whom or what? Everyone and 
everything — or at least with as much of everyone and everything as 
you can manage. I realize this is a breathtaking assignment that will 
require you to push beyond some of your limitations and conjure up 
almost superhuman levels of generosity. But that's exactly what the 
cosmic omens suggest is necessary if you want to break through to 
the next major chapter of your life story. 

GEMINI (May 21-June 20): What do you hope to be when you 
are all grown up, Gemini? An irresistible charmer who is beloved 
by many and owned by none? A master multitasker who's paid well 
for the art of never being bored? A versatile virtuoso who is skilled 
at brokering truces and making matches and tinkering with unique 
blends? The coming weeks will be a favorable time to entertain 
fantasies like these — to dream about your future success and hap- 
piness. You are likely to generate good fortune for yourself as you 
brainstorm and play with the pleasurable possibilities. 

CANCER (June 21-July 22): "Dear Soul Doctor: I have been trying 
my best to bodysurf the flood of feelings that swept me away a few 
weeks ago. So far I haven't drowned! That's good news, right? But I 
don't know how much longer I can stay afloat. It's hard to maintain 
so much concentration. The power and volume of the surge doesn't 
seem to be abating. Are there any signs that I won't have to do this 
forever? Will I eventually reach dry land? — Careening Crab." Dear 
Careening: Five or six more days, at the most: You won't have to hold 
out longer than that. During this last stretch, see if you can enjoy the 
ride more. Reimagine your journey as a rambunctious adventure 
rather than a harrowing ordeal. And remember to feel grateful: Not 
many people have your capacity to feel so deeply. 

LEO (July 23-Aug 22): If there can be such a thing as a triumphant 
loss, you will achieve it sometime soon. If anyone can slink in through 
the back door but make it look like a grand entrance, it's you. I am in 
awe of your potential to achieve auspicious reversals and medicinal 
redefinitions. Plain old simple justice may not be available, but I bet 
you'll be able to conjure up some unruly justice that's just as valuable. 
To assist you in your cagey maneuvers, I offer this advice: Don't let 
your prowess make you overconfident, and always look for ways to 
use your so-called liabilities to your advantage. 

VIRGO (Aug 23-Sept 22): Caution: You may soon be exposed to 
outbreaks of peace, intelligence, and mutual admiration. Sweet sat- 
isfactions might erupt unexpectedly. Rousing connections could be- 
come almost routine, and useful revelations may proliferate. Are you 
prepared to fully accept this surge of grace? Or will you be suspicious 
of the chance to feel soulfully successful? I hope you can find a way 
to at least temporarily adopt an almost comically expansive optimism. 
That might be a good way to ensure you're not blindsided by delight. 

LIBRA (Sept 23-Oct 22): "Brainwashing" is a word with negative 
connotations. It refers to an intensive indoctrination that scours away 
a person's convictions and replaces them with a new set of rigid 
beliefs. But I'd like to propose an alternative definition for your use 
in the coming days. According to my astrological analysis, you now 
have an extraordinary power to thoroughly wash your own brain — 
thereby flushing away toxic thoughts and trashy attitudes that might 
have collected there. I invite you to have maximum fun as you make 
your inner landscape clean and sparkly. 

SCORPIO (Oct 23-Nov 21): My astrological divinations suggest that 
a lightning storm is headed your way, metaphorically speaking. But 
it shouldn't inconvenience you much — unless you do the equivalent 
of getting drunk, stumbling out into the wasteland, and screaming 
curses toward heaven. (I don't recommend that.) For best results, con- 
sider this advice: Take shelter from the storm, preferably in your fa- 
vorite sanctuary. Treat yourself to more silence and serenity than you 
usually do. Meditate with the relaxed ferocity of a Zen monk high on 
Sublime Emptiness. Got all that? Now here's the best part: Compose 
a playfully edgy message to God, telling Her about all the situations 
you want Her to help you transform during the next 12 months. 

SAGITTARIUS (Nov 22-Dec 21): Novelist Tom Robbins said this 
about my work: "I've seen the future of American literature and its 
name is Rob Brezsny." Oscar-winning actress Marisa Tomei testified, 
"Rob Brezsny gets my nomination for best prophet in a starring role. 
He's a script doctor for the soul." Grammy Award-winning singer- 
songwriter Jason Mraz declared, "Rob Brezsny writes everybody's 
favorite astrology column." Are you fed up with my boasts yet, 
Sagittarius? I will spare you from further displays of egomania under 
one condition: You have to brag about yourself a lot in the coming 
days — and not just with understated little chirps and peeps. Your 
expressions of self-appreciation must be lush, flamboyant, exultant, 
witty, and sincere. 

CAPRICORN (Dec 22-Jan 19): By normal standards, your progress 
should be vigorous in the coming weeks. You may score a new privi- 
lege, increase your influence, or forge a connection that boosts your 
ability to attract desirable resources. But accomplishments like those 
will be secondary to an even more crucial benchmark: Will you under- 
stand yourself better? Will you cultivate a more robust awareness of 
your strengths and weaknesses, your needs and your duties? Will you 
get clear about what you have to learn and what you have to jettison? 

AQUARIUS (Jan 20-Feb 18): I'm confident that you would never 
try to sneak through customs with cocaine-laced goat meat or a 
hundred live tarantulas or some equally prohibited contraband. 
Please use similar caution as you gear up for your rite of passage or 
metaphorical border crossing. Your intentions should be pure and 
your conscience clear. Any baggage you take with you should be free 
of nonsense and delusions. To ensure the best possible outcome, arm 
yourself with the highest version of brave love that you can imagine. 

PISCES (Feb 19-March 20): Should you be worried if you have 
fantasies of seducing a deity, angel, or superhero? Will it be weird 
if some night soon you dream of an erotic rendezvous with a mer- 
maid, satyr, or centaur? I say no. In fact. I'd regard events like these 
as healthy signs. They would suggest that you're ready to tap into 
mythic and majestic yearnings that have been buried deep in your 
psyche. They might mean your imagination wants to steer you to- 
ward experiences that will energize the smart animal within you. And 
this would be in accordance with the most exalted cosmic tendencies. 
Try saying this affirmation: "I am brilliantly primal. I am wildly wise. 
I am divinely surprising." ■ 
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All the Events The Stranger Suggests This Week 


Find the complete calendar of things to do in Seattle 
atstrangerthingstodo.com strangerTTD , Stranger Things To Do 





MARY ELLEN MARK 


ART 


Streetwise 
Revisited: A 30-Year 
Journey 


DON'T MISS 


In July 1983, Life magazine 
published a story by Cheryl McCall with 
photographs by Mary Ellen Mark about 
the place that was that year being touted 
as America's most livable city: Seattle. But 
rather than contentment, the story, called 
"Streets of the Lost," displayed a crush of 
homeless teenagers scraping by in the heart 
of downtown through prostitution, pimping, 
drug dealing, and whatever other hustle 
they could muster. Sound familiar? The 
unforgettable Life piece and the film that 
followed it, Streetwise, directed by Mark's 
husband, Martin Bell, could be made today 
in Seattle, with only the details changed. In 
this era of "emergency" homelessness, as the 
mayor has named it, Seattle Public Library 
is organizing an entire season of events 
around what's come from those first days 


of Mark and McCall roaming the streets of 
Seattle in 1983. There will be screenings of 
both Streetwise and Bell's new film, Tiny: 
The Life of Erin Blackwell, which follows 
one of Streetwise' s subjects, a woman still in 
Seattle, still struggling 30 years on. Photog- 
rapher Mark died in 2015, and her images 
from Streetwise remain a landmark in the 
history of documentary imagery. The library 
will exhibit about 60 of them on loan from 
Aperture, and host discussions about art, 
documentary, social disaster, and Seattle to- 
day. Every person in Seattle should see these 
films and photographs and consider, despite 
the lasting power of the art, why things 
don't change. (Central Library, Sept 15-Nov3, 
free) JEN GRAVES 

We also recommend... 

Black Box: Various locations. Sept 17-Oct 2 

Seattle Design Festival: 2016 Design 
Change: Various locations, through Sept 23 


GALLERIES 

Leviathan Helm: Volunteer Park Water 


Tower, free, Sept 1 5-20 

The Underground Life of Piero Helic- 

zer: Jacob Lawrence Gallery, Tues-Sat, free, 
through Sept 17 

Complete listings at strangerthingstodo.com 


READINGS & TALKS 


Colson Whitehead 


DON'T MISS 


Oprah told everybody to 
read Colson Whitehead's latest book, The 
Underground Railroad, giving the best-sell- 
ing MacArthur fellow a huge signal boost. 
Whitehead appreciated the nod, as does, I 
imagine, anyone who's taken the weekend 
to drop into the world of this book. The 
novel follows Cora, a third-generation slave, 
through a literal underground railroad as 
she attempts to escape from a life of bond- 
age. The subtle powers working within 
Whitehead's language put to rest any ques- 
tion of the book's a-little-too-on-the-nose 
premise. By way of example: At times he 
uses a matter-of-fact, even brusk tone when 
describing people being traded for gun- 
powder and cases of rum, a deft deflation 


that emphasizes the quotidian nature of the 
slave trade's inhumanity. You'll want to hear 
him read from it because almost every other 
sentence falls into poetic rhythms and every 
other image burns into the mind. Whitehead 
has written a handful of books before this 
one, including the Pulitzer Prize finalist John 
Henry Days and the zombie thriller Zone 
One, but this is the one you want, at least 
for now. It's incredible. Plus, Whitehead will 
be joined in conversation with our very own 
Charles Mudede. (Central Library, Sat Sept 
17, 7 pm, free) RICH SMITH 

We also recommend... 

Ann Patchett: Benaroya Hall, Mon Sept 19, 
7:30 pm, $10-$80 

Kate Carroll de Gutes, Brenda Miller, 
and Tarn Wilson: Elliott Bay Book Company, 
Mon Sept 19, 7 pm, free 
Lit Fix 15: Chop Suey, Wed Sept 14, 7 pm, $5 
Peter Ho Davies: The Fortunes: Elliott Bay 
Book Company, Thurs Sept 15, 7 pm, free 
Rae Armantrout: Elliott Bay Book Com- 
pany, Fri Sept 16, 7 pm, free 

Complete listings at strangerthingstodo.com 
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THINGS TO DO ARM CULTURE 


FILM 


Lee Scratch Perrys 
Vision of Paradise 


DON'T MISS 


If the peak of Lee "Scratch" 
Perry's Black Ark period (which spanned 
much of the 1970s) is Super Ape — certainly 
one of the greatest LPs in the history of 
popular music — then the peak of his less 
remarkable post-Black Ark period (from the 
mid-1980s to now) is Battle of Armagideon. 
Released by Trojan Records in 1986, this LP 
contains a tune that tells you everything 
you need to know about this genius of 
Jamaican pop and cofounder of abstract 
reggae (dub): "I Am a Madman." He knows 
it. We should not doubt it. And this new 
documentary, which took 13 years to make, 
will definitely show it. (SIFF Film Center, 

Wed Sept 14, 7 pm, $12/$7 SIFF members) 
CHARLES MUDEDE 


We also recommend... 

70 mm Film Festival: Cinerama, through 
Sept 19 

Afterschool: Scarecrow Video, Sun Sept 18, 
7 pm, free 

Captain Fantastic: Guild 45th 

Class of 1984: Scarecrow Video, Fri Sept 

16, 8 pm, free 

Don't Blink - Robert Frank: Northwest 

Film Forum, Thu Sept 1 5, 8 pm, $11 

Equity: Various locations 

Finding Dory: Meridian 16 

For the Love of Spock: SIFF Cinema Uptown 

Ghostbusters: Meridian 16 

Hell or High Water: Various locations 

Hunt for the Wilderpeople: Varsity Theatre 

Kubo and the Two Strings: Various 

locations 

The Light Between Oceans: Various 
locations 

Miss Sharon Jones!: Grand Illusion 

Morgan: Meridian 16 

Paul McCarthy and Mike Kelley: Heidi: 

Northwest Film Forum, Sun Sept 18, 4 pm, $11 
Rushmore: Scarecrow Video, Tues Sept 20, 

7 pm, free 

Snowden: Various locations 

Southside With You: Sundance 
Star Trek Beyond: Meridian 16 
Sully: Various locations 
Ways of Something: Northwest Film Fo- 
rum, Wed Sept 14, 7:45 pm, $1 1 

Complete listings at strangerthingstodo.com 


FOOD & DRINK 


Oktoberfest 
Brewer s Kick-Off 


DON'T MISS 


Though many of us ignorant 
modern folk regard it as a somewhat tepid 
beer-garden thing, Oktoberfest started 
as an epic wedding party, celebrating the 
union of Crown Prince Ludwig of Bavaria 
to Princess Therese, held in Munich in 1810. 
Instead of getting wasted and sucking 
at the Macarena, they raced horses, had 
tree-climbing contests, and generally ruled 
shit. They also feasted on delicious German 
food, which goes way beyond pretzels and 
mustard, by the way. This year, instead of 
paying $10 for mass-market copper lager, 
go to Alstadt's Oktoberfest Brewer's Kickoff 
party on the 16th. Chef Megan Coombes 
will be serving up Oktoberfest specials (like 
grilled whole mackerel stuffed with lemon 
and herbs), four local breweries (Seapine, 
Silver City, Chuckanut, and Alpine) will 


be serving up specially brewed season- 
al, and you'll get to feel extra German by 
participating in a traditional Oktoberfest 
keg tapping, featuring Butburger's very 
traditional Benediktiner abbey style weiss- 
bier ("The choice of the Vatican," according 
to Bitburger). Prost! (Altstadt Bierhalle & 
Brathaus, Fri Sept 16, 4-10 pm, $20-$30) 
TOBIAS COUGHLIN-BOGUE 

Complete listings at strangerthingstodo.com 


QUEER 


Faggots in the 
Stacks: A Book 
Group 


DON'T MISS 


All you had to say was "Se- 
attle's forbidden World War 1 1— era queer 
cabaret" and our interest was entirely 
piqued. For their next discussion group, 
the Faggots in the Stacks are tackling the 
fascinating book An Evening at the Garden 
of Allah, which chronicles the unbelievable 
story of Seattle's seedy postwar under- 
belly. Sex work, drag queens, and dive bars 
abounded — in other words, the same old 
Seattle we know and love, only with better 
hair. Read the book ahead of time and get 
ready for some real sassy talk with your 
fellow literate fags. (Seattle Public Library, 
Capitol Hill Branch, Tues Sept 20, 6 pm, 
free) MATT BAUME 


We also recommend... 

Pride Lives 2016: The Cuff, Sat Sept 17, 2 
pm, free 

Complete listings at strangerthingstodo.com 


PERFORMANCE 


Rhinoceros 


DON'T MISS 


You're probably going to 
spend a lot of time while watching Straw- 
berry Theatre Workshop's production of 
Eugene Ionesco's classic absurdist play 
thinking, "Okay, but do the rhinoceroses 
stampeding all over this French town repre- 
sent Trump supporters, or do they represent 
Bernie Bros, or do they represent Hillbots 
perfectly enacting the Democratic nominee's 
vagenda of manocide?" And then once you 
figure that out, you're going to be thinking, 
"All right, well, is this funny and pointed 
parable about the rise of the 20th century's 
worst -isms a critique of the idea of the 
state of political discourse, or a critique of 
incrementalism, or...?" By the end of the 
show, you'll think Rhinoceros is either 
EXACTLY the play we need to be seeing 
right now or EXACTLY the play we don't 
need to be seeing right now. (Strawberry 
Theatre Workshop at 12th Avenue Arts, 
through Oct 8, $36) RICH SMITH 


We also recommend... 

Choreographic Shindig: Erickson Theatre 
Off Broadway, Sept 9-Sept 17, $25/$30 
Naked Girls Reading: The Pocket Theater, 
Sun Sept 18, 7 and 8:30 pm, $ 1 0/$ 1 4 
Princess, Ian Schuelke, and The World 
Extreme Pencil Fighting League: The 
Pocket Theater, Fri Sept 16, 10 pm, $ 1 0/$ 1 4 
The Winter's Tale: Seattle Repertory The- 
atre, Sept 9-Oct 2, $32-$45 
Working: Seattle Musical Theatre, Sept 
9-0ct 2, $35/$40 

Woyzeck: Seattle Theatre Works at North 
Seattle College, Sept 16-Oct 1, $10-$20 

Complete listings at strangerthingstodo.com 



Isan Thai 
Restaurant & 
Bar in the Heart 



of Capitol Hill 

1400 10th Ave. Seattle 
206.556.5781 
www.SoiCapitolHill.com 


OPEN FOR LUNCH, 
DINNER & DRINKS 

Sun-Thu 11AM to 12AM 
Fri & Sat 11AM to 2AM 

BRUNCH 

Sat & Sun, 11-3 

HAPPY HOUR 

3PM to 6PM Everyday 


LATE NIGHT 
HAPPY HOUR! 

Sun-Thu 10PM to Close 
Fri & Sat 11PM to Close 
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A FREE EVENT WITH 
MUSIC, FOOD, ART & GAMES! 

PERFORMANCES BY Jamil Suleman, 
Delvon Lamarr Organ Trio, 

Thione Diop &. MORE! 


SUNDAY, SEPTEMBER 18 th 


FROM 11 AM TO 5 PI 


MT. BAKER LINK STATION &. PLAZA 


WITH EXTENDED BICYCLE SUNDAY ROUTE 

& LIGHTNING TALKS MON 9/19 @ 6:30PM 

Proudly presented by 
fSJ) MTBAKERHUB ^1 

in partnership with Seattle Design Festival 



GltiHUMlilEE 3703 £ FEHUI UNO ST. SEATTLE, Wk H811E 


Hawthorne 

Stereo 

"a pretty nice place" 



TurntabLe Sales & Service 

Cartridges, Belts & Accessories - We service DJ Turntables! 


New & Used! 

Music systems to 
fit any budget! 


6303 Roosevelt Way NE Seattle 
206.522*9609 
www. h awtho rnestereo.co m 
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Noteworthy Shows This Week 

strangerthingstodo.com @SEAshows 



MIA KIRBY 


WEDNESDAY 9/14 


Bomba Estereo 

(Neptune, all ages) Bomba Estereo hail from 
Colombia's capital, Bogata, and in general 
manifest the necessary tropes for electronic 
dance music: chanted, sometimes distorted 
vocals, more fun with the pitch bender, 
regimented drum computers snapping to at- 
tention at the end of phrases, bouncy beats, 
sounds like somebody's dropped a guitar in 
a vat of vegetable oil, chimes, echoes, whis- 
tles, and of course, the bass drop. I regret 
that I cannot understand most of the lyrics 
(some of it's in English), but Liliana Saumet's 
singing sounds passionate, even when it 
sounds like it's being recorded by a recorder 
in the next room over (shades of Exile on 
Main St). The male singer, Simon Mejia, 
sounds like he's having a hell of a time at his 
own karaoke party. ANDREW HAMLIN 

Savage Master, Substratum, 
Hexengeist, Reevolution 

(Funhouse) The majority of metal released in 
2016 fits into the black, death, or thrash cat- 
egory and typically features a vocalist barking 
indecipherable lyrics into a microphone at 
an ear-blistering level. So it's a refreshing 
treat to hear a band like Substratum, who, 
alongside Skelator, are holding it down for 
classic heavy metal in the Northwest. If you're 
more into Iron Maiden and Judas Priest than 
Cannibal Corpse and Obituary, this is your 
jam. Badass frontwoman Amy Lee Carlson's 


powerful voice soars over a sound best de- 
scribed as old school. Throw on your favorite 
jean jacket and pump your fist to some beer- 
drinking anthems. KEVIN DIERS 


THURSDAY 9/15 


Charles Bradley & His 
Extraordinaires, Fruit Bats 

(Neptune, all ages) With his heartfelt vocals 
and boundless charisma, Brooklyn soul singer 
Charles Bradley was meant for stardom. 
Without luck, however, talent doesn't always 
find the audience it deserves, so it's fortu- 
nate that Daptone cofounder Gabriel Roth 
encouraged him to hang up the James Brown 
impersonator cape to strike out on his own. 
On his new record. Changes, Bradley adapts 
the Al Green template, R&B warmed with 
funk and sanctified by gospel, to his unique 
talents. He also has a way with covers, like 
Nirvana's "Stay Away" and Black Sabbath's 
"Changes," where he amplifies the soul 
buried in the originals. If his late-in-life suc- 
cess seems surprising, Bradley doesn't take it 
for granted — he plays every show like it's an 
audition that could make or break his career. 
KATHY FENNESSY 

Action Potential: Inga Copeland 

(Kremwerk) Russian-born musician Inga 
Copeland crept into public consciousness 
with the postmodern sampledelic duo 
Hype Williams in 2007. Their music met at 
the unlikely nexus between chillwave and 


bass music, causing profound feelings of 
poignant ambivalence. Hazed-out covers of 
Doug Hream Blunt's "Gentle Persuasion" and 
Donnie & Joe Emerson's "Baby" reflected 
their tendency to distance themselves from 
"sincere" demonstrations of emotion. It was 
always filter upon filter, fake identity upon 
fake identity, creative feint upon creative 
feint for Hype Williams. Since HW split in 
2012, Copeland (aka Alina Astrova) released 
the 2014 solo album Because I'm Worth It, 
a fittingly enigmatic excursion into cryptic, 
droll songwriting and elliptical, abstract elec- 
tronic music that avoids easy categorization. 
This should be very interesting. DAVE SEGAL 

Xenia Rubinos, Stas THEE Boss 

(Barboza) Xenia Rubinos wants to punch 
you in the face with her work. She flings 
power chords, slashing drums, stringent 
truths about race relations in America, and 
ruby-red high notes around your throat like 
a bloodied vine. Her old-world vocal charm 
flurries through tales of public indignation 
and broken promises to raise a swirling 
eddy representative of the stark intensity 
of the high feminine. If she's even half as 
powerful live as she is on her latest album. 
Black Terry Cat, then we are in for a proper 
throwdown. Stas THEE Boss is one half of 
the now-defunct but forever important duo 
THEESatisfaction who's been performing 
solo sets rife with whip-smart, razor-sharp 
summer bummers. Don't miss these two. 

KIM SELLING 


Studio 4/4 Three Year Anniversary 
Show: James Zabiela 

(Q Nightclub) Studio 4/4 keeps chugging along 
in tried-and-true techno/house time, mark- 
ing three years of internationally renowned 
bookings in those styles. Their run of good 
taste continues with headliner James Zabiela, 
a Southampton, England, DJ/producer who's 
gained notoriety for mixing in breakbeats, 
loops, and effects into his house and techno 
productions. Besides being an in-demand 
remixer (he's reworked tracks by Radiohead, 
Orbital, Luke Vibert, Royksopp, and many 
others), Zabiela has shown a keen ear for the 
dark, semi-strange end of the dance-music 
spectrum, without being too alienating. That 
ain't easy to do. DAVE SEGAL 

Earshot Jazz: Stanley Cowell Trio 

(Town Hall, all ages) Pianist Stanley Cowell 
has been around since the 1960s, playing 
with Rahsaan Roland Kirk, Sonny Rollins, 
Clifford Jordan, Stan Getz, Marion Brown 
(a devastating, criminally underhyped alto 
man), and others. Cowell brandishes a fist of 
force in a glove of elegance. His right hand 
roams on long, fast lines, making merry, 
while his left hand plunks down doubt, sad- 
ness, and restraint. Sometimes the right hand 
catches up with the left hand and they must 
have what my mother calls a come-to-Jesus 
meeting. Outside those climaxes, though, the 
chase still thrills. Go if you care a jot about 
living, breathing jazz. ANDREW HAMLIN 

Continued ► 
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THINGS TO DOB 


FRIDAY 9/16 


Marduk, Rotting Christ, Carach 
Angren, Necronomicon 

(Studio Seven, all ages) Norway's "big 
four" of Burzum, Emperor, Darkthrone, 
and Mayhem may not have invented black 
metal, but they are typically given credit 
for establishing its parameters, both in 
terms of sound and aesthetics. But the 
international influence of founding genre 
fathers Celtic Frost, Hellhammer, and 
Venom meant that this supposed golden 
era of black metal wasn't confined to Oslo 
and Bergen. Sweden's Marduk and Greece's 
Rotting Christ were churning out gnarly al- 
bums in the early 1 990s that were far more 
refined and palatable than the work of the 
more tabloid-famous Norwegians. Decades 
later, Marduk and Rotting Christ continue 
to put more emphasis on crafting vicious 
songs rather than falling back on black 
metal's penchant for peddling controversy 
instead of culture, as evidenced in their most 
recent albums Frontschwein and Rituals. 
BRIAN COOK 

Bonnie Raitt 

(Chateau Ste. Michelle, all ages) Bonnie Raitt 
is a national treasure, a boozy beauty who 
speaks to your late-night karaoke heart's 
truest desires. Lonely? Bonnie. Tired? Bonnie. 
Lovelorn and tongue-tied? Bonnie. Her latest 
album, Dig in Deep, serves up all her sweet 
spots: thumping percussion meets steel-string 
wailing, with her signature vocal rasp and 
the classic heartsore lyricism of the respon- 
sibilities and subsequent fallout of human 


relationships. Outside of the eye-rollingly- 
named track "G*psy in Me," (gonna chalk 
that one up to casual white feminism and her 
longtime Chico's-Meets-Palm-Springs-Rodeo- 
Mom style), this album shows Bonnie's staying 
power in the light-rock-less-talk genre that's 
still got some kick to it. She remains stronger 
than many of her contemporaries and all 
around smoother going down than just about 
any Nora Ephron-esque rom-com soundtrack 
you'll ever meet. KIM SELLING 

The Legendary Pink 
Dots, Orbit Service 

(Chop Suey) Even just looking at the Leg- 
endary Pink Dots' catalog is daunting. Try 
listening to it sometime. There's a Grate- 
ful Dead-like discographical bloat to the 
globe-trotting English-Dutch group's 36-year 
tenure, and having a filter or trusted guide 
would help one locate the peaks. Or is it all 
good? I don't have the time to find out, but 
what I have heard is sporadically brilliant. If 
you like laid-back Pink Floydian psych rock 
cloaked with gothic accouterments (main 
man Edward Ka-Spel's morose, mischievous, 
Syd Barrett-esque vocals and the Silverman's 
creepy, gossamer synths), the Legendary Pink 
Dots will have a surplus of material to trans- 
port you to whimsical and infernal realms. 
DAVE SEGAL 


SATURDAY 9/17 


Lee “Scratch” Perry, Subatomic Sound 
System, Dub Lounge International 

(Nectar) I have the new Lee "Scratch" Perry 
album! It's called Must Be Free ! It's great! It 
makes no sense even by Lee "Scratch" Perry 


standards! I'll quit with the exclamation 
points now! He's collaborating with some- 
thing or someone called Spacewave. The 
man says he can read minds, but he doesn't 
know that his own website hasn't been up- 
dated since 2010. I'm fascinated on each spin 
at how the new music recognizes the pull of 
classic, therefore expected, arpeggios and 
riffs in electronica, then systematically refus- 
es them and throws out subtlety instead. No 
idea if the album will relate to the show at 
all. But Perry is 80. Catch what you can catch 
of him while you can. ANDREW HAMLIN 

Great Falls, Big Trughk, 

Voycheck, Pink Muscles 

(Funhouse) Offstage, the Great Falls guys 
are some of the nicest dudes in the Seattle 
heavy-rock scene. Put Demian Johnston 
(guitar, vocals), Shane Mehling (bass), and 
Phil Petrocelli (drums) onstage, however, and 
they reveal their evil intentions. A Great Falls 
live gig is an awesome, limb-flailing display 
of consolidated aggression, the physical em- 
bodiment of their explosive grindcore sound. 
More than just big riffs, their latest release. 
The Fever Shed, slows and accelerates as a 
cold-blooded creature would rest before it 
uncoils to catch prey. Elongated breakdowns 
stand next to choppy bursts of distortion, the 
binding factor being the same walking-on- 
hot-coals catharsis you feel in the audience 
at their show. TODD HAMM 


SUNDAY 9/18 


Tears for Fears 

(Chateau Ste. Michelle, all ages) Get ready 
for Britain's Tears for Fears to offer heaping 


portions of 1980s nostalgia at the lush 
grounds of Woodinville's Chateau Ste. 
Michelle. Few bands better embody the 
brooding melancholy and paradoxically 
uplifting choruses as the pop-rock songwrit- 
ing savants Roland Orzabal and Curt Smith. 
Their first three platinum-selling LPs — The 
ITurtlng, Songs from the Big Chair, and The 
Seeds of Love — exemplify the sort of fastidi- 
ously pretty songcraft and melodramatic 
lyrical worldview that swells hearts and 
offers succor to those living in a mad world. 
DAVE SEGAL 


MONDAY 9/19 


Garbage 

(Paramount, all ages) I interviewed Shirley 
Manson last year, and she said she can still 
kill a party completely by walking into it. 
(I'm still struggling to believe it.) She also 
said that the new album had four possible 
titles. I don't know who came up with the 
title Strange Little Birds, but it's apparently 
the band's nickname for weird fan letters. 
Aside from the pro forma single "Empty," 
much of the new album comes off a bit less 
sounds-in-a-vacuum and a bit more desper- 
ate, a bit more hesitant about actually 
interacting with the world. Just a bit. It's 
not like the signature sound's gone. But that 
surface slickness sounds worn away in places, 
like a perimeter breached, honest strong 
emotions deciding on fight and/or flight. 
ANDREW HAMLIN 

Warpaint, Facial, Goldensuns 

(Showbox, all ages) The last time I saw 
Warpaint was at Bumbershoot 201 1 . They 


— 

LONDON LOVES - 

Thu 

Britpop, Shoegaze, 

9/15 

Post Punk, 

9pm 

Wave Dance Party 
-S3 

Fri 

9/16 

9pm 

CFM 

(In the Red / featuring 
Charles Moothart of 

Ty Segall Band 
& Fuzz) 


Sat 

SNAP! 

9/17 

90’s DANCE PARTY 

9pm 

-$10 

Sun 

D0NCAT, 

9/18 

Ronhaar, 

8pm 

Castle Dwellers 

Thu 

THE DANCING PLAGUE 

9/22 

9pm 

OF 1518, 

Paisley Devil 
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were still touring on the back of the previous 
year's hit indie debut, The Fool, and they 
really grabbed me with their trippy desert 
folk and bouncy rhythms on that sunny 
September day. In 2014, their self-titled 
follow-up LP took a dive into more down- 
tempo and contemplative moods, sounding 
far more solitary and standoffish than 
many were used to. Now six years removed 
from their initial successes, Warpaint have 
announced their new album, Heads Up, 
which will be out on September 23, and 
have released its first single, "New Song." 
The festival-poppy track is built around 
production that sounds like it was tossed 
off an Odesza side project. They still boast 
the hypnotic, echoey vocals that were 
partially responsible for drawing me in, but 
have moved even further away from the 
seductive, tweaked soft-rock sound that 
gave them life. TODD HAMM 

Before Giants, Heartwork, 

Vesuvian, Method 13 

(Funhouse, all ages) Here's a heap of contem- 
porary, progressive thrash metal for them 
kids who just LOVE some serious growlin', 
hollerin', and boucin'l Both Before Giants 
and Heartwork play 1990s-era "metalcore" — 
a turgid mix of pop punk's melodic passages, 
lots of starts and stops, maybe some rapping, 
tinny guitars, all driven by double bass drums 
which sound like a skipping CD. Anyway, as 
an old '80s hardcore kid, I'm always confused 
to see these groups (self) labeled "post-hard- 
core," because in its codified "extremeness," 
it doesn't come across as confrontational, 
but rather it feels like parody, maybe 
even bubblegum. Of course, historically, 
bubblegum has always been the most ac- 
cessible sounds for its target audience and 
in this case mostly suburban middle-class 
teens and Christian kids. MIKE NIPPER 


MUNSTER 

/^STUDIO 

WSEVEN 


ALL SHOWS / ALL AGES BAR W/ID UNLESS OTHERWISE NOTED 
JUST OFF 1ST AVE SOUTH - 110 S. HORTON 
More Info 206-286-1312 or www.studioseven.us 


FRI 9/16 6PM 

MARDUK 

ROTTING CHRIST / CARACH ANGREN 
/ NECRONOMICON / FUNERAL AGE / INQUINOK 


SAT 9/17 7PM 

DOPE 

FLAW / MOTOGRATER / MECHANISM / 
MASSACRE AT THE OPERA/ BLEED THE STONE / 
ARISEN FROM NOTHING 


9/20 6:30 

THE ART OF DYING 

CHILDREN 18;13 / LETTERS FROM THE FIRE / 
SOURCE / THE PEOPLE NOW 


9/20 6:30PM t EL C0RAZ0N 

HAKEN 

THANK YOU SCIENTIST, REVEREND BEAR / RHINE 


9/21 6PM 

ICE NINE KILLS 

SECRETS / SYLAR / OUT CAME THE WOLVES / 
COVER YOUR TRACKS / 1 AM INFAMY 


9/24 7PM 21 & OVER 

AUTOGRAPH 

IRON DRAGON / PISTON READY 
/ POLARWEST / MAHEFFEY 


MON 9/26 6:30PM 

HATEBREED / DEVIL DRIVER 

/ DEVIL YOU KNOW / BIOPLAGUE 


THUR 9/29 6:30PM 

SUICIDE SILENCE / WHITE CHAPEL 

CARNIFEX/0CEAN0 


KATAKLYSM 

KATAKLYSM 

DEATHMOCRACY / A FLOURISHING SCOURGE / 
JESUS WEARS ARMANI / CRUD GUNS 


UP AND COMING: 10/8 WIND0WPANE / TEN MILES 
WIDE / KL0VER JANE / SUPERFECTA / + GUESTS 10/6 
DISCHARGE / EYE HATE GOD / TOXIC HOLOCAUST 
10/12 BRUJERIA / CATTLE DECAPITION / PINATA 
PROTEST 10/14 DEVIN TOWNSEND PROJECT 


TUESDAY 9/20 


Sigur Ros 

(Paramount, all ages) Question: First man to 
put a bow (as in for a violin, not for impaling 
deer at a distance) across an electric guitar? On 
film, at least, the answer is Jimmy Page, during 
a performance of "Dazed and Confused." That 
moment when Page pulls the strings, right 
before the bow begins to fray, that's when 
so-called "post rock," or at least the version 
of it propagated by Iceland's Sigur Ros, was 
born. It's the first time, maybe the only time, 
that rock escaped sex and reached into pure 
aesthetic bliss. Sigur Ros play aesthetic bliss, in 
their own melancholic way. They do so with a 
bow and do so rarely these days, which makes 
this evening with them a treat. For this tour, 
Sigur Ros will strip down to a core trio and plan 
to debut some new songs. JOSEPH SCHAFER 

The Specials, the Far East 

(Showbox) Who knew second-wave British 
ska would have such legs? Here we are, 
almost four decades out since the Specials' 

2 Tone'd 1979-1981 heyday, and they're still 
playing big venues — although without found- 
ing member Jerry Dammers. The Specials' 
self-titled debut album is an exemplar of 
punk-infused ska with indelible hooks plus 
inventive covers of Rufus Thomas's R&B 
party jam "Do the Dog" and Toots Hibbert's 
careening "Monkey Man." Some fans think 
follow-up More Specials is just as good if not 
better than the first one, but it has nothing 
on it as momentous as the gravely skanking 
"Ghost Town." It's a moving expression of 
urban dread and desolation, but shot through 
with spasms of nearly absurd jauntiness, 
which tilts the song into genius. "Ghost Town" 
remains one of the greatest hit singles in any 
country at any time. Encore! DAVE SEGAL 



tractor 


TIMES LISTED ARE SHOW TIMES. 

k DOORS OPEN 30-60 MINUTES BEFORE. 

. - — - - 


Wed 9/14 

DIRTY ROCK ‘N SOUL 


SISTER SPARROW 
Sc THE DIRTY BIRDS 


KOLARS 


8 PIV 1 $15 


Thurs 9/15 

UK INDIE POP 


THE CROOKES 

THE YOUNG WILD 
GREAT GRANDPA 


8 PIVI $15 


Fri 9/16 

KISW PRESENTS 

AIRBOURNE 

THE WILD! 


9 PIM $30 


Sat 9/17 

KBCS PRESENTS 

SARA WATKINS 

(NICKEL CREEK/ 

WATKINS FAMILY) 

MIKAELA DAVIS 

9PM $20/$25 


Sat 9/24 

HOUSTON PSYCH ROCK 

KHRUANGBIN 

AMY VIKING 
TOM EDDY BAND 

9PM $ 1 2/$ 1 4 

m 


1 



■ I n * UP & COMING: 9/20 BAND IN SEATTLE 
Uf* 4 9/21 GOLDEN IDOLS 9/22 & 23 THE 
r n If! INT M00ND0GGIES 9/25 THE RECORD COMPANY 
11 9/26 CASS MCCOMBS 9/27 LERA LYNN 
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5213 Ballard Ave. NW ★ 789-3599 


NEETAR 


I Nectar Lounge 

412 N 36th St 
206.632.2020 
www.nectarlounge.com 


9.15 Thursday (Reggae) 

JOSH HEINRICHS 
& SKILLINJAH 

PeniDean, Stay Grounded 


9.16 Friday (Hip-Hop) 

MADCHILD 

Grayskul, The Bad Tenants 
Capriccio, Mr Hi-Def 


9.17 Saturday (Dub) 

LEE "SCRATCH" PERRY 

Dub Lounge International, Zions Gate 
Sound, DJ Chilly (KEXP) 


9.18 Sunday (Hip-Hop) 

"The World Has No Eyedea" 

Documentary feat. DJ ABILITIES 

Carnage the Executioner, Onry Ozzborn 
Sammy Warmhands 


9.21 Wednesday (Reggae) 

INNA VISION 

Valley Green, The lll-Legitimats 


9.22 Thursday (Reggae) 

MAD PROFESSOR 

DJ Kid Hops (90.3 KEXP) 


9.23 Friday (Eclectic Folk) 

THE PAPERBOYS (2 SETS!) 

with Heels To The Hardwood 


9.24 Saturday (Reggae) 

CLINTON FEARON 

& BOOGIE BROWN BAND 

Wet City Rockers, Selecta Element 


9.25 Sunday (Pop/Hip-Hop) 

SKYLAR GREY 

Morgxn 


EVERY MONDAY: MOJAM 

9.28 EASE UP 

9.29 SLY & ROBBIE 

9.30 MATT WERTZ 

10.1 PIGS ON THE WING 

10.2 BACHACO 

10.6 SKERIK'S BANDALABRA 

10.7 jMURSDAY! 

10.8 RAEKWON 

10.9 SPIRITUAL REZ 

10.13 QUANTIC (LIVE) 
10.14TWIDDLE 

10.15 BLOCKHEAD + LUSINE 

10.16 HERMANOS ARANGO 

10.21 DEADPHISH ORCHESTRA 

10.22 NITE WAVE 

10.23 NEW KINGSTON 
10.27 THE CUMBIEROS 
10.28 BIG SAM'S FUNKY 

NATION 

10.29TAUK 

10.30 ZION I 

11.3 RANDOM RAB + 
BLUETECH 

11.4 MOON HOOCH 

11.5 MELVIN SEALS & JGB 

11.6 T SISTERS 

11. 10 CROW AND 
THE CANYON 

1 1 .1 1 HEAD FOR THE HILLS 

11.13 SASSYBLACK 
1118 TRL 

1 1 A 9 PHUTUREPRIMITIVE 
+ ACORN PROJECT 
11.20 MIDNIGHT NORTH 

11.23 "THANKFUL DEAD" 

&25 feat ANDY COE BAND 
1 1 .26 PRINCE VS MICHAEL 
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(BOD) 74S-3DDD ■ STfiPRESEHTS.ORG 

Tickets Available Ar tlckelma&tar.cam 
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9/14 

WEDNESDAY 

9/15 

THURSDAY 

9/16 

FRIDAY 



The Crocodile & ReignCity Present:: 

BiBi Bourelly 

PJ All Ages 

HW&W & The Crocodile Present:: 

HW&W FAMBAM PARTY 

Gravez, Tek.Lun, Drewsthatdude All Ages 
The Crocodile Presents:: 

The Legendary Pink Dots 
@ Chop Suey Orbit Service 21 + 


9/16 

FRIDAY 



A Benefit for Haley Marston Age 1 1 
& Children's Leukemia and Lymphoma Foundation: 

Branden Daniel & The Chics 

Whitney Monge 21+ 


9/16 

FRIDAY 



The Crocodile Presents:: 

CFM @ Lo-Fi 21 + 


9/17 

SATURDAY 



The Crocodile & ReignCity Present:: 

Del the Funky Homosapien 
“lller Than Most Tour” 

Richie Cunning with DJ Bad DJ, Poe Lucero All Ages 





MON 11/7 

KIIARA 


TUE 11/15 

THE ORWELLS 


9/20 CAVEMAN 9/21 BEATY HEART @ THE SUNSET 9/22 PORCHES 9/23 GHOSTLAND OBSERVATORY 
9/24 GHOSTLAND OBSERVATORY 9/25 WIKI 9/27 KT TUNSTALL 9/28 JAH WOBBLE & THE INVADERS 
OF THE HEART 9/29 RBSS WITH MICK JENKINS 9/30 FUTURISTIC 10/2 MADEINTYO 10/3 TENGGER 
CAVALRY 10/4 KULA SHAKER 10/6 RANDY & MR. LAHEY @ NEUMOS 10/6 KULA SHAKER 10/7 TOBACCO 


2200 2ND AVE ★ CORNER OF 2ND & BLANCHARD 
TICKETS @ THECROCODILE.COM & THE CROCODILE BOX OFFICE 
★ MORE INFO AT WWW.THECROCODILE.COM ★ 


— 



9.17 Evergreen Fest @ 
White River Amphitheatre 
9.26 Dizzy Wright @ Neumos 
10.30 Azizi Gibson @ Neumos 
11.4 Moon Hooch, 
Honeycomb @ Nectar 
11.12 Dave B @ Neumos 


9.28 All Things Fresh 
Hops @ Hopvine Pub 
10.1 Fresh Hop Ale Festival 
in Yakima, WA 
10.7-10.8 Fresh Hops Festival 
@ Hale’s Palladium 


ENTER TO WIN PACKAGES THAT INCLUDE 
PAIRS OF TICKETS TO ONE OF THESE HIP 
HOP SHOWS AND A FRESH HOP EVENT. 

SIGN UP AT THESTRANGER.COM/PROMOTIONS 
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thin to mm 


All the Shows Happening This Week 

strangerthingstodo.com y @SEAshows 
★ = Recommended © = All Ages 


WED 9/14 


O 88 KEYS Musicians' Jam: 
Jens Gunnoe and Guests, 8 
pm, free 

BARBOZA Biddadat, Gully, 
La Fonda, 8 pm, $8 
BLUE MOON TAVERN Open 
Mic With Linda Lee: Guests, 
8 pm 

BUCKLEY’S IN BELLTOWN 

Live Music: Guests, 8 pm 
CAPITOL CIDER Scott 
Concinnity, 8-10:30 pm, free 

O CHAPEL PERFORMANCE 

space Earshot Jazz: Tom 
Rainey & Ingrid Laubrock, 

8 pm, $18 

CHOP SUEY Chung Antique, 
Retirement, Whitney Ballen, 
8 pm, $8 

O CROCODILE BiBi 
Bourelly with PJ, 8 pm, $12 

DARRELL’S TAVERN Open 

Mic: Guests, 9 pm, free 
EGAN’S JAM HOUSE Vocal 
Showcase and Jam, 7 pm, 
$10 

O FIX COFFEEHOUSE 

Open Mic: Guests, 7 pm, 
free 

★ THEFUNHOUSE Savage 
Master with Substratum, 8 
pm, $ 1 0/$ 1 2 

high dive Montessori 
Dads, Braden Blake, Ragan 
Crowe, 8 pm, $8/$ 1 0 
HIGHWAY 99 James Howard 
Band, 8 pm, $7; Wasted 
Words: An Allman Brothers 
Tribute, 8 pm, $7 
j&m cafe The Lonnie 
Williams Band, 8 pm, free 
kells Liam Gallagher 
O mccawhall Tedeschi 
Trucks Band with Nicki 
Bluhm and The Gramblers, 
7:30 pm, $32-$66.50 

★ O NEPTUNE THEATRE 

Bomba Estereo, 8 pm, $20 
O NEUMOS Kings 
Kaleidoscope, Citizens & 
Saints, 8 pm, $18 
ohana Live Island Music: 
Guests, 9:30 pm, free 

OLD RAINIER BREWERY 

Afro Latino Drum and 
Rhythm Circle/Class, 8 pm, 
free 

owl N’ THISTLE Justin and 
Guests, 9 pm, free 
SUBSTATION Yada Yada 
Blues Band, 8 pm; The KED, 
The Conquerors, The Slow 
Dark, 8 pm, $6 
SUNSET TAVERN Work 
Drugs, Satchmode, 8 pm, 

$12 

TRACTOR TAVERN Sister 
Sparrow & The Dirty Birds 
with KOLARS, 8 pm, $15 
O TRIPLE DOOR An 
Unplugged and Intimate 
Evening with Benise, 7:30 
pm, $30-$55 

O VERA PROJECT Wolwes, 
DoNormaal, Raven 
Matthews, Fair Lady, 8 pm, 
$ 6/$8 

USS3 

★ O jazz ALLEY Joey 
Alexander Trio, Through 
Sept 14, 7:30 pm, $31.50 
THE ROYAL ROOM Einah 
Jordan and Eric Verlinde, 
7:30 pm, free 

★ VERMILLION Tables 
& Chairs Presents: Guests, 

8 pm, $5-$ 1 5 Suggested 
Donation 

eh 

BASTILLE CAFE BAR Le 

Verlan with DJ Paces Lift, 

8-1 1 pm, free 

CENTRAL SALOON 

Fort George Presents: 

Low Alternative POG 


Tournament, 8-11 pm, $5 
CONTOUR NuDe 
Wednesdays: Guests, 9 
pm, free 

★ LOVECITYLOVE 

LOVECITYLOVE X 
WEDNESDAYS, 8-11 pm, 

$ 5/$ 1 0 

Q NIGHTCLUB FWD: 
Andrew Luce & Alexander 
Lewis, 9 pm-2 am, $11 
REVOLVER BAR ★ DJ Kurt 
Bloch, 9 pm; Top of the 
Pops: DJ Jimi C, 10 pm, free 

EZEH3 

MONKEY LOFT Paradise 
Sunset Sessions: Guest DJs, 
7-11 pm, $5 


CLASSICAL 


O BENAROYA HALL The 

Legend of Zelda: Symphony 
of the Goddesses, 7:30 pm 


THURS 9/15 


★ barboza Xenia Rubinos 
with Stas THEE Boss, 8 

pm, $10 

O CHAPEL PERFORMANCE 
SPACE Spill and Bad Luck, 8 
pm, $5-$1 5 

chop suey The Mama 
Rags, Electric No-No, Spirit 
Award, Po' Brothers, 8 pm, 
$ 8 /$ 1 0 

O crocodile Anthony 
Eugene with Cool Grande 
at the Back Bar, 9:30 pm, $7 

O DOWNPOUR BREWING 

Open Mic Night: Guests, 5 
pm, free 

el corazon Season of 
Strangers, White Label 
Analog, Lando, 9 pm, 

$ 8 /$ 1 0 

O THE FUNHOUSE The 

Convalescence, 7 pm, 

$ 8 /$ 1 0 

GHOSTFISH BREWING 
COMPANY St. John and 
the Revelations, 6 pm, free; 
George Grissom, 6 pm 
HIGH DIVE Symbion 
Project, Science & The Beat, 
WMD, 8 pm, $ 6/$ 1 0 
HIGHWAY 99 Trailer Park 
Kings, 8 pm, $7; The Trailer 
Park Kings, 8 pm, $7 
nectar Josh Heinrichs, 

Peni Dean, Stay Grounded, 

8 pm, $ 1 5/$ 1 8 

★ O NEPTUNE THEATRE 

Charles Bradley & His 
Extraordinaires, 8 pm, $25- 
$26.50 

RENDEZVOUS Jo-Durt, 

Ike Watson, Peace & Red 
Velvet, Tay Zooited, Yung 
Germz, 9 pm, $6 
THE ROYAL ROOM Drew 
Martin, Human Ladder, 
Beasley, 7:30 pm 
SEAMONSTER Marmalade, 
10 pm, $5-$7 

★ O SHOWBOX SODO 

Atmosphere, Brother AM, 
deM atlas, Plain Ole Bill, 

Last Word, 8 pm, $27.50 

SNOQUALMIE CASINO 

Engelbert Humperdinck, 
7:30 pm, $55-$75 
O STUDIO SEVEN Sam 
Fickel with Guests, 7 pm, 

$ 1 1 /$ 1 4 

SUBSTATION Hellgoat, 
Vimur, Vomicus, 8 pm, $8 
SUNSET TAVERN Tall 
Heights with Kris Orlowski, 

9 pm, $12.50 

TRACTOR TAVERN The 

Crookes, Great Grandpa, 
Guests, 8 pm, $15 
O TRIPLE DOOR Joseph 
Arthur with Reuben 
Hollebon, 7:30 pm, $25/$30 

O VANVORST PLAZA 

Cornish@Amazon Summer 
Concert Series: Judd 


Wasserman, 12-1 pm, free 

VICTORY LOUNGE Add 

Teeth, Greenriver Thrillers, 
Sun Crow, 8:30 pm, $5/$8 

VITO’S RESTAURANT & 

lounge Casey MacGill, 

5:30 pm, free 

★ barca Jazz at Barca: 

Phil Sparks Trio, Adam 
Kessler, and Guests, 9 pm, 
free 

JAZZ ALLEY Karrin Allyson, 
Sept 15-18, 7:30 pm, $29.50 
pink door Bric-a-Brac, 8 
pm, free 

O SHUGA JAZZ BISTRO 

Chris James Quartet, 7 
pm, free 

★ O TOWN HALL Earshot 
Jazz: Stanley Cowell Trio, 8 
pm, $10-$20 

EH 

ballroom Throwback 
Thursdays: DJ Tamm of KISS 
fm, 9 pm, free 
contour Jaded: DJs Jades 
& Morgueanne 

★ HAVANA Sophisticated 
Mama: DJ Nitty Gritty and 
DJ Sad Bastard, free 

★ KREMWERK Inga 
Copeland, 9 pm, $12 
LO-FI London Loves, 9 
pm, $3 

NEUMOS Kanye Fest, 9 
pm, $5 

★ pony Billion Dollar 
Babies: DJ Aykut Ozen and 
Pretty Baby, 9 pm 

★ Q NIGHTCLUB Studio 
4/4: James Zabiela: Three 
Year Anniversary Show, 9 
pm-2 am, $15 

R place Thirsty Thursdays: 
DJ Flow, free 

★ SPECKLED & DRAKE 

Bohannon Vs. Bo Hansson, 

9 pm-1 am, free 
TIMBRE ROOM Hype 
Thursdays, 6 pm-1 am, free 
trinity Beer Pong 
Thursdays: DJ Yup and 
Catch24, 9 pm-midnight, 
free 

monkey LOFT Deck'd 
Out: A Rooftop Party with 
Guests, 7-1 1 pm, $5 

VARIOUS LOCATIONS 
(AROUND DUVALL) 

Somnium Summer Camping 
& Music Festival 2016, 
$15-$30 


FRI 9/16 


88 keys Dueling Piano 
Show, 8 pm, free 
barboza Home Sweet 
Home, Lowlands, Saint 
Claire, 7 pm, $8 

BLUE MOON TAVERN Dr. 

Hellno & The Yes Men, Get, 
The Colour Project, 9 pm, $5 

★ CHATEAU STE. 

MICHELLE Bonnie Raitt, 7 
pm, $50.50-$86 

china harbor Orquesta 
la Solucion, 9:30 pm, $15 

★ CHOP SUEY The 
Legendary Pink Dots with 
Orbit Service, 8 pm, $25 
O CROCODILE HW&W 
Fambam Party with Gravez, 
Tek.Lun, Drewsthatdude, 9 
pm, $10 

O EL CORAZON The 

Spill Canvas, As The 
Moon, Joyfield, Moments: 
Requestour, 8 pm, $15/$ 17 
O FREMONT ABBEY Matt 
the Electrician, Stefan Paul 
George, Reed Turner, 8 pm, 

$ 1 0/$ 1 5 

O THE FUNHOUSE Choke 


the Pope, The Wastedeads, 
Fuzz Attack, Porn Bloopers, 
9 pm, $7 

HIGH DIVE Down North, 
Puff Puff Beer, Guests, 8 
pm, $8/$ 1 2 

HIGHLINE Actionesse, 

Filthy Femcorps, Crystal 
Desert, 9 pm, $5 

HIGHWAY 99 Nikki Hill, 8 

pm, $18 

O HOLLOW EARTH RADIO 

Kevin Greenspon, KGD, 
Ant'lrd, LA Lungs, 8 pm- 
midnight, $5-$ 1 0 
LO-FI CFM, 9 pm, $10 
NECTAR MADCHILD, 
Grayskul, The Bad Tenants, 
Capriccio, Mr. Hi-Def, 8 
pm, $15 

© neumos Slightly 
Flagrant, Shane Diamanti, 
Decap, No-Uh, 8 pm, $10 
SALSA CON TODO O Salsa 
con Todo Drop-In Classes 
and Social Dance: Guests, 8 
pm, $7-$22; © Afro Latino 
Drum and Rhythm Circle/ 
Class, 7-8 pm, $10 
SEAMONSTER Funky 2 
Death: Guests, 10 pm, $5-$7 

SLIM’S LAST CHANCE 

Petunia & The Vipers, 
Marieke & The Go Get 'Em 
Boys, 9 pm, $5 

SPINNAKER BAY BREWING 

All-Star Women's Blues Jam: 
Guests, free 

★ O STUDIO SEVEN 

Marduk, Rotting 
Christ, Carach Angren, 
Necronomicon, 6 pm, 
$ 20/$22 

SUNSET TAVERN The 29th 
Annual Rockabilly Ball, Sept 
16-17, 9 pm, $25 

★ O TACOMA DOME 

Drake with Future and 
Guests: Summer Sixteen 
Tour, $49.50-$ 129.50 

TIM NOAH’S THUMBNAIL 
THEATER Friday Night 
Open Mic, 6:30 pm, $3-$5 

TRACTOR TAVERN 

Airbourne with The Wild, 

9 pm, $30 

©VERA PROJECT Gringo 
Star, Animal Camera, 

Master Bedroom, 8 pm, 

$ 1 0/$ 1 2 

VERMILLION Wildstyle: 
Guests, 10 pm, free 

VICTORY LOUNGE The 

Glaring, Get My Gun, 
Coyote Bred, Photon 
Pharaoh, 9 pm, $5/$8 

IIVU 

JAZZ ALLEY Karrin Allyson, 
Through Sept 18, 7:30 pm 
and Through Sept 17, 9:30 
pm, $29.50 

LATONAPUB Phil Sparks 
Trio, 5 pm, free 
O TULA’S Thomas Marriott 
Human Spirit Quartet, 7:30 
pm, $18 

EH 

ASTON MANOR Cabaret 
Fridays: Guests 
ballroom Rendezvous 
Friday: Dj Mack Long, 9 pm 

★ BALTIC ROOM Juicy: 

'90s & 2000s Old School 
Throwbacks, $10 
barboza Jet: Dance Party 
DJ Set with Special Guests, 
10:30 pm, free 
HAVANA Viva Havana: Soul 
One, Sean Cee, Curtis, 
Nostalgia B, and DV One, 9 
pm, $11 

KREMWERK EPROM — 
Samurai Live, 9 pm, $12/$ 15 
MONKEY LOFT Paradise 
Sunset Sessions: Guest DJs, 
7-11 pm, $5 
NEIGHBOURS Absolut 
Fridays: DJ Billy the Kid and 
DJ Trent Von, 9 pm 



THURS, 9/15 - SAT, 9/17 

SHANE TORRES 

WITH BRETT HAMIL 

Shane Torres is a stand up 
comedian, writer; and actor. 

He made his late night debut 
on Conan just this year. You 

may have also seen him on Last Q 

Comic Standing or acting on IFC's 

Comedy Bang Bang. Shane has 

appeared on the Savage Love 

podcast and contributed writing 

to Paste Magazine, Laughspin, 

The Portland Mercury, and Nailed 
Magazine. He also hates writing bios. 

B rmil llY 1 09 S - WASHINGTON ST. 

S" - A FItMIjIF 1 (ON OCCIDENTAL PARK) 

UNDERGROUND- wbm» 

WWW.COMEDYUNDERGROUND.COM 



Seattle 


New 
Comedy 
Venue 
in Seattle's 
U-District 


John Heffron 
Sept 15,16,17 


Jake Johannsen 
Sept 36, Oct 1 


5220 ROOSEVELT WAY IME SEATTLE, WA 98105 
LAUGHSCOMEDYCLUBXQM {206} 526-JOKE 



FUN 

SOCIAL 

AFFORDABLE 

HEALTHY 

SINGLES 

AND 

BEGINNERS 

WELCOME 


YOU KNOW YOU WANT TO 

SO MANY CLASSES TO CHOOSE FROM! 


SALSA* BACHATA*LINDY HOP -SWING* WALTZ 
WEST COAST SWING*TANGO & MORE! 


CLASSES START THE WEEK OF SEP 1 1 
SCHEDULE & REGISTRATION ONLINE NOW 


CENTURY BALLROOM 


915 E PINE ST 
CAPITOL HILL 


DINE & DANCE «™™ RYBALLROOMCOM 
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925 EAST PIKE STREET, SEATTLE 


1 


College students are 
headed back to town — packin' 
their parents' credit cards and 
ready to party! 


flieSfoanger 



CONTACT YOUR ADVERTISING REP 
TO RESERVE YOUR SPOT TODAY! 

EMAIL: adinfo@thestranger.com -or- CALL: 206-323-7101 




The Stranger's BACK TO SCHOOL 
is the only textbook required to discover the 
ABCs on where to shop, dine, drink, and be 
entertained after class. This annual special issue 
is mandatory reading for students to receive an 
education on how your business will enhance 
their Seattle college experience. 
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THINGS TO DO All the Shows Happening This Week 


o NIGHTCLUB Mint: Marty 
Mar & Guests, 10 pm-3 
am, $10 

R place Swollen Fridays: 
with DJ E, 9 pm 
THE ROYAL ROOM Deep 
Cuts: Prince: DJ Dance 
Night, 9 pm, free 
TIMBRE ROOM Foolish 
Fridays, 9 pm-2 am, $5 
before 10pm/$10 after 
10pm; Juju Fuzz: A Night of 
African Dance Music, 7-1 1 
pm, free 

trinity Power Fridays: DJ 
Guy and DJ Famous, $0-$ 1 0 

EZEH3 

VARIOUS LOCATIONS 
(AROUND DUVALL) 

Somnium Summer Camping 
& Music Festival 2016, 

$1 5-$30 


CLASSICAL 


O 415 WESTLAKE 

Wanderlust, 8 pm, $45 


SAT 9/17 


88 KEYS Dueling Piano 
Show, 8 pm, free 

O AMANDINE BAKESHOP 

Saturday Lounge: DJ 
Beanone, 1-4 pm, free 
O BELLINI Leif Totusek 
— Solo Jazz Guitar, 6-9 
pm, free 

BLUE MOON TAVERN 

Shagnasty, The Generous 
Pour, X-RAY, 9 pm, $5 
O CHOP SUEY School Of 
Rock: Led Zeppelin, 5:30 
pm, $ 1 0/$ 1 2 

CLUB HOLLYWOOD 

casino Johnny and the 
Bad Boys and DJ Becka 
Page, 9 pm, $5 

★ CROCODILE Del Tha 
Funky Homosapien, Richie 
Cunning with DJ Bad DJ, 

Poe Lucero: lllerThan Most 
Tour, 8 pm, $20 

EL CORAZON Item, 
Blackstone Daze, The Hard 
Way, Chasing Oz, 9 pm, 

$ 8 /$ 1 0 

★ THE FUNHOUSE Great 
Falls, Big Trughk, Voycheck, 
Pink Muscles, 9 pm, $8 
HIGH DIVE 80's Invasion!, 8 
pm, $ 1 0/$ 1 5 

highline Ramona, young- 
ster jiji, SupperClub, Lenin 
Was A Lover, 9 pm, $7 
HIGHWAY 99 Hot Wired 
Rhythm Band, 8 pm, $17 

★ © KEYARENA Blink 
182, A Day to Remember, 
All-American Rejects, 7 pm, 
$23-$71 

LUCKY liquor The Devil 
Bores Me, The Pagan South, 
Adult Mauling, 9 pm, $5 

★ NECTAR Lee "Scratch" 
Perry with Dub Lounge 
International and Guests, 8 
pm, $22.50 

Q NIGHTCLUB Fresh Prints: 
Ginuwine, 10 pm-3 am, $20 
RENDEZVOUS The Bismarck 
with Smashie Smashie, 9:30 
pm, $6/$8 

THE ROYAL ROOM 

MotherOfPearl with Fysah, 

9 pm, $10 

O SHOWBOX SODO Thrice, 
La Dispute, Nothing, 
Nowhere, 8 pm, $23.50-$29 

SKYLARK CAFE & CLUB LOS 

Morries, Dogstrum, Chris 
Mess, 9 pm-1 am, $7 

SLIM’S LAST CHANCE 

Coyote, The Weird Fangs, 

9 pm, $5 

O STUDIO SEVEN Dope 
with Guests: Dope Reunion 
Tour, 7 pm, $15/$20 
SUBSTATION The Bitter 
Roots, Purusa, Jason Groce, 
6 pm, $5 

SUNSET TAVERN The 29th 
Annual Rockabilly Ball, 
Through Sept 17, 9 pm, $25 
TRACTOR TAVERN Sara 
Watkins with Mikaela Davis, 
9 pm, $20 

TRIPLE DOOR Captain 
Smartypants: Girl Crazy, 8 
pm, $25/$35 

★ O VERA PROJECT 

Thirdstory, LOLO, 7 pm, 
$16.50/$20 

VERMILLION Pad Pushers: 
Guests, 9 pm, free 


victory lounge Murder 
In the Wood, Force 
Publique, Shadowlands, 
Bacteria, 8 pm, $5/$8 

VITO’S RESTAURANT & 
LOUNGE The Tarantellas, 
6-9 pm, free 

★ WHITE RIVER 

amphitheatre Evergreen 
Fest, 12-1 pm, $27-$66 

JAZZ ALLEY Karrin Allyson, 
Through Sept 18, 7:30 pm 
and Through Sept 17, 9:30 
pm, $29.50 

EH 

amber Amber Saturdays 
with DJ Kipprawk, free 
ASTON MANOR NRG 
Saturdays: Guests, free 

BALLARD LOFT DJ 

Saturdays: DJ Pheloneous, 
DJ Tamm of KISS fm, and DJ 
Brett Michaels, 10 pm, free 
BALLROOM Sinful 
Saturdays: Guests, 9 pm 
BALTIC ROOM Crave 
Saturdays: McClarron and 
Swel, 10 pm 
BARBOZA Inferno: DJ 
Swervewon and Guests, 
10:30 pm, $5 before mid- 
night/$10 after 
chop suey Dance Yourself 
Clean: Guests, 9 pm, $5; 
free before 10:30 p.m. 

★ cuff DJ Night: Rotating 
DJs, 10 pm-3 am, free 

GORGE AMPHITHEATRE 

Magnifique 2016: Kaskade, 
Chromeo, Duke Dumont, 
Guests, 3:30 pm, $73 
HAVANA Havana Social: 
Nostalgia B, Curtis, Soul 
One, Sean Cee, and DV 
One, 9 pm, $15 
LO-FI Snap! 90's Dance 
Party, 9 pm, $10 
MERCURY Machineries of 
Joy: DJ Hana Solo, $5 
NEIGHBOURS Powermix: DJ 
Randy Schlager, $5 
pony Meat: Amateur 
Youth and Dee Jay Jack 
Q NIGHTCLUB Fresh Prints: 
Ginuwine, 10 pm-3 am, $20 
re-bar Ceremony: DJ Evan 
Blackstone and Guests, 10 
pm-2 am, $5 
TIMBRE ROOM Digital 
Love: Guest DJs, 8 pm-2 am, 
$5 before 11pm 
trinity Reload Saturdays: 
Rise Over Run and DJ Nug 

ema 

STAGE SEATTLE Vice 
Saturdays: Supreme La Rock 
& Rockwell, 10 pm-2 am, 
Free before 10:45pm/$15 
after 10:45pm 

VARIOUS LOCATIONS 
(AROUND DUVALL) 

Somnium Summer Camping 
& Music Festival 2016, 

$1 5-$30 


CLASSICAL 


BENAROYA HALL ★ 

Opening Night Concert 
with Ludovic Morlot & 
Joyce DiDonato, 5 pm, $48- 
$148; © George Winston, 8 
pm, $37/$47 


SUN 9/18 


© CAFE RACER Racer 
Sessions, 7:30-1 1 pm, free 
CAPITOL CIDER Jacob 
Zimmerman and His Pals, 
5:30-8 pm, free 

★ CHATEAU STE. 

michelle Tears For Fears, 
7 pm, $51.50-$79.50 
CHOP SUEY O School of 
Rock: History of Punk, 5:30 
pm, $10/$ 12; Blicky, Blakk 
Glass, Red Martian, Year of 
Death, 9 pm, $8 
CROCODILE Stiff Spirit 
with Dogstrum at the Back 
Bar, 6:30 pm, free 
© EL CORAZON The Body 
Rampant, Demon in Me, 
Satellite Cigarette, 7 pm, 
$ 8 /$ 1 0 

O THE FUNHOUSE Among 
Criminals, Raised on TV, 
Pellegrini, Openhouse, 7 
pm, $8/$ 1 0 

HIGH DIVE Gully, Drew 
Martin, Dante & The 


Mirrors, Alberta, 8 pm, 

$6/$8 

LITTLE RED HEN Open 
Mic Acoustic Jam with 
Bodacious Billy: Guests, 

4 pm 

LO-FI DONCAT, Ronhaar, 
Castle Dwellers, 8 pm, $7 

O MCCAW HALL Narae 

2016, 7 pm, $25-$75 
NECTAR "The World Has 
No Eyedea" Premiere with 
DJ Abilities and Guests, 7 
pm, $15 

O NEPTUNE THEATRE 

Mary Chapin Carpenter, 8 
pm, $45 

THE SHOWBOX Band of 
Skulls, Mothers, 8:30 pm, 
$20/$23 

SUBSTATION Bridges Will 
Break, You Never Were, 
Canals of Venice, Toy 
Quota, 7 pm, $8 

SUNSET TAVERN The 

Hasslers, Alki Jones, Alex 
Rasmussen and the Road, 

8 pm, $8 

TIM’S TAVERN Kirsten 
Silva's Seattle Songwriter 
Showcase: Guests 
© TRIPLE DOOR Loudon 
Wainwright III with Eliza 
Rickman, 7:30 pm, $32-$40 

JAZZ ALLEY Karrin Allyson, 
Through Sept 18, 7:30 pm, 
$29.50 

★ O TULA’S Jim Cutler 
Jazz Orchestra, 7:30 pm, $8 

VITO’S RESTAURANT & 
LOUNGE ★ Ruby Bishop, 

6 pm, free; ★ The Ron 
Weinstein Trio, 9:30 pm, 
free 

EH 

NEIGHBOURS Noche Latina: 
DJ Luis and DJ Polo, 10 
pm-2 am 

★ re-bar Flammable: 

DJ Wesley Holmes, Xan 
Lucero, and Guests, 10 pm-3 
am, $10 

EZEH3 

VARIOUS LOCATIONS 
(AROUND DUVALL) 

Somnium Summer Camping 
& Music Festival 2016, 

$1 5-$30 


CLASSICAL 


O BENAROYA HALL 

recital hall Byron 
Schenkman & Friends — 
Bach & the Mendelssohns, 7 
pm, $10-$42 

★ O ST. MARK’S 

cathedral Compline 
Choir, 9:30 pm, free 


MON 9/19 


88 KEYS Blues On Tap, 7 
pm, free 

CAPITOL CIDER 

EntreMundos, 9:30 pm, free 
CONOR BYRNE Bluegrass 
Jam, 8:30 pm, free 

★ O THE FUNHOUSE 

Before Giants with 
Heartwork, 7 pm, $8/$ 1 0 
lucky LIQUOR Sid Law 
O NEUMOS Nothing But 
Thieves, Civil Twilight, The 
Wrecks, 7 pm, $19.50 

★ PARAMOUNT THEATRE 

Garbage, Cigarettes After 
Sex, 8 pm, $31.25-$41.25 
THE ROYAL ROOM TatSUya 
Nakatani with Amy Denio 
and Greg Kelley, 7:30-9:30 
pm, free 

★ O THE SHOWBOX 

Warpaint, Facial, 
Goldensuns, 8 pm, $25/$28 

SUNSET TAVERN Cole 

Holland, Meqanix, Stephen 
Appman, Sean Backus, 8 
pm, $8 

THERAPY LOUNGE 

Cigarette Bums, Ferrari 
Boys, Last Picks, 8 pm-1 
am, $7 

©VERA PROJECT Mrs. 
Magician with Guests, 8 pm, 
$ 1 0/$ 1 2 

nw 

O JAZZ ALLEY 1 7th Sister 
City Jazz Day: Featuring 
Kobe's 2016 Vocal Queen, 
Masae Nagashima, 7:30 pm, 
$ 1 0/$ 1 5 


O TRIPLE DOOR Brian 
Nova Jazz Jam, 8 pm, free 

EH 

BALTIC ROOM Jam Jam: 
Mista' Chatman and DJ 
Element, 9 pm 

★ bar SUE Motown on 
Mondays: djIOOproof, 
Supreme La Rock, DJ 
Sessions, and Blueyedsoul, 
10 pm, free 

★ moe BAR Moe Bar 
Monday: DJ Swervewon, 
Jeff Hawk, and DJ Henski, 
10 pm, free 


TUE 9/20 


88 keys Seatown Allstars, 

8 pm, free 

BLUE MOON TAVERN 

Totusek Tuesday Nights, 

8-1 1 pm, free 
CENTRAL SALOON Black 
Plastic Clouds, Liquid Light, 
Furniture Girls, 9 pm, $5/$8 

O CHAPEL PERFORMANCE 

space Earshot Jazz: Frode 
Gjerstad Trio, 8 pm, $18 
CHOP SUEY The Dumps, 

The Crush, Mutt, Wood 
Knot, 8 pm, $8 

★ COLUMBIA CITY 
THEATER The Best Open 
Mic Ever: Guests, 7:30 pm, 
free 

crocodile Caveman with 
Cheerleader, 8 pm, $13 
el CORAZON Verb Slingers: 
Guests, 3 pm, free; © 

Haken, Thank You Scientist, 
Rishloo, Reverend Bear, 
Rhine, 7 pm, $ 1 5/$ 1 7 
j&m cafe All-Star Acoustic 
Tuesdays: Guests, 9 pm, free 
lucky LIQUOR The Rusty 
Cleavers, Motel Drive, The 
Sunday Saints, 9 pm, $5 
MOORE THEATRE Local 
Natives with Charlotte Day 
Wilson, 7:30 pm, $30/$32.50 

O NEPTUNE THEATRE The 

Temper Trap with Coast 
Modern, 8 pm, $23.50 
O NEUMOS NF with Guests, 

8 pm, $20 
paragon You Play 
Tuesday: Guests, 8 pm, free 

★ PARAMOUNT THEATRE 

Sigur Ros, 8:30 pm 

PARLIAMENT TAVERN Billy 

Joe and the RCs, 8 pm, free; 
South Sound Tug & Barge, 

9 pm, free 

THE ROYAL ROOM Jack 
Dwyer & Nathan Royal, 7:30 
pm, $ 1 0/$ 1 2 

SEAMONSTER McTuff Trio, 

1 1 pm, free 

★ THE SHOWBOX The 
Specials with The Far East, 8 
pm, $35/$40 

© studio seven The Art 

of Dying with Guests, 7 pm, 

$ 1 4/$ 1 7 

SUNSET TAVERN Hot Panda, 
8 pm, $8 

TRACTOR TAVERN Live 
"Band in Seattle" Taping 
with Hobosexual and He 
Whose Ox Is Gored, 8 pm, 
$10 

O TRIPLE DOOR Iron 
Butterfly, 7:30 pm, $28-$35 

JAZZ ALLEY Richard Bona 
with Mandekan Cubano, 
Sept 20-21, 7:30 pm, $30.50 
OWL N’ THISTLE Jazz with 
Eric Verlinde, 8 pm, free 

★ THE ROYAL ROOM 

Delvon Lamarr, 10 pm, 
donation 

EH 

BALTIC ROOM Drum & Bass 
Tuesdays: Guests, 10 pm 

★ HAVANA Real Love '90s: 
BlesOne and Jay Battle, $3; 
free before 1 1 p.m. 
MERCURY Die: Black Maru 
and Major Tom, $5 

R place Homo Hop: 

Guests, 10 pm 

rrirm 

amber Tango Happy Hour, 
6-9 pm, free 

COLUMBIA CITY THEATER 

Mr. P's Dance Class, 

6-8 pm, $10 



SEA MONSTER live music 

7 nights a week featuring: 

MONDAYS OPEN MIC NIGHT 

8pm 

TUESDAYS W/JOE DORIA B3 

organ live jazz fusion 10pm, 
opening band 8pm 

WESTSOUND WEDNESDAYS 

live rare soul & 
original funk family 10pm 

MARMALADE THURSDAYS 

live funk jam party w/ DJ’s 
at 9pm $6. 

FUNKY 2 DEATH FRIDAYS 

live funk and soul revue w/ 

DJ ROC PHIZZLE at 9pm $7. 

SAT & SUN BRUNCH 

10am-3pm w/ LIVE JAZZ 
12-2pm, ALL AGES TIL 10PM ^ 

SCRATCH BAR FOOD and YY 
HAPPY HOUR 4-6 DAILY // 

2202 N 45th St ‘ Seattle 
206 992-1120 

seamonsteHounge.com 



SO SO SOCKET PRODUCTIONS FRESt NTS I 

MUPPETS BURLESQUEl 


THURSDAY, SEPTEMBER 22 


JISUN JACKSON 

| PACIFIC DRIVE ■ I WftLCKg JOH H WILLIAMS | 


FBI $ SAT. SEPTEMBER 23 9 2 & 


AHiR MIDNIGHT CABARET FRtStNlS 
ciAssnAmFs 
INSMUPE 0+ TEASE 


SUNDAY. SEPTEMBER 25 - 10AM 


KARAOKE WORLD 
CHAMPIONSHIPS DUETS 



R/2Y1HE CHARLAFOWES 
Y/30 THE RUSH PROJECT 
\m BUfcD 

10/* SiPEH AND THE TREASURED 
CKE5T5 BURLESQUE 
10/14 PAULA SANTORO 
10/16 BOX SET 
10/16 JON MCLAUGHLIN 
10/22 CARRIE NEWCOMER 
11/ineiEN PHI. IIP* OF 
TOAD THE Wfcl SPROCKET 
1 1/12 THE NEIL YOUNGS AND THE 
HARVfS-T MOON BAND 


IN THE BOURBON BAR 
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IN THE SUPERIOR COURT OF THE STATE OF 
WASHINGTON FOR THE COUNTY OF KING 
AMERICAN COMMERCE INSURANCE 
COMPANY, a foreign corporation, 

Plaintiff, 

v. 

DENNIS SCHMIDT and WENDY DEMETER, 
husband and wife; 

9930 SW 206th CT, VASH0N ISLAND, WASH- 
INGTON 98070, a property; and VASH0N LAND 
HOLDINGS, LLC, 

a West Indies Company; FELINA, a vessel 
registered in Charlestown, with the call sign 
V4JX3; FELINACAT HOLDINGS, LLC, a West Indies 
Company, 

Defendants. 

The State of Washington to the said 
DEFENDANTS DENNIS SCHMIDT and 
WENDY DEMETER, 

You are hereby summoned to appear within sixty (60) days 
after the date of the first publication of this summons, to wit, 
within sixty days (60) after the 17th day of August, 2016, 
and defend the above entitled action in the above entitled 
Court, and answer the Amended Complaint of the Plaintiff 
American Commerce Insurance Company, and serve a copy 
of your answer upon the undersigned attorneys for Plaintiff 
American Commerce Insurance Company, at their office 
below stated; and in case of your failure so to do, judgment 
will be rendered against you according to the demand of the 
Amended Complaint, which has been filed with the clerk of 
said Court. The object of this action is for money judgment 
against Defendants, including Dennis Schmidt and Wendy 
Demeter as well as the following relief: (1 ) For the transfer 
of the Property Vashon Land Holdings, LLC to be voided.; (2) 
For the transfer of the Felinacat Holdings, LLC to be voided; 
(3) For the Vessel and the Vashon Property to be attached 
to judgment in the present matter in accordance with RCW 
19.40.071 (a)(2); (4) For the Vessel and the Vashon Property 
to be executed post-judgment in the present matter in accor- 
dance with RCW 19.40.071 (b); (5) For this Court to issue an 
injunction against further disposition by Wendy Demeter and 
Dennis Schmidt of the assets transferred or of other property 
in accordance with RCW 1 9.40.071 (a)(3)(i); (6) For other such 
and further relief as this Court deems just and equitable; and 
(7) For all reasonable attorneys' fees and costs. 

Rory W. Leid, III 
Arezou Arefi-Afshar 
Plaintiffs Attorneys. 

COLE | WATHEN | LEID | HALL P.C. 

Phone 206.622.0494 1 Fax 206.587.2476 
303 Battery Street, Seattle, WA 98121 
County of King. Washington. 


PIGHLINJj 

Friday, September 16 

ACTIONESSE 
Crystal Desert, Dusty 
Filthy Femcorps 

9PM $5 

Saturday, September 17 

RAMONA 

youngster jiji, SupperClub 
Lenin Was a Lover 

9PM $7 

Thursday, September 22 

THE GHOST WOLVES 
Black Nite Crash 
Ivory Gear 

9PM $8- $10 

Friday, September 23 
Mechanismus presents 

ANGELSPIT / DIE SEKTOR, 
THE DEAD ROOM 

9PM $10- $15 

Saturday, September 24 
From Adult Swim’s 
“Tim and Eric’s Awesome Show”: 

DAVID LIEBE HART 

WARNING DANGER, Velvet Grapes 

Hosted by Jonah Th’Mole Mociun 
9PM $10- $12 

Tuesday, September 27 

EMILY JANE WHITE 
Foie Gras, Caligula Cartel 
Serpentent 

9PM $10- $12 

www.highlineseattle.com 

210 Broadway Ave E • 21+ 

Dinner service everyday 5-llpm 
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Kirkland's 

Marina Park 


SEPTEMBER 

23 -25 


** STRANGERTICKETS 

LOCAL EVENTS + LOCAL PROMOTION 

StrangerTickets.com 

FEATURED EVENTS 


SATURDAY Seattle ebssgu cat« 




35TH AND CANAL ST 
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OKTOBERFEST 


Drew Martin & Guests 

Thur, Sep 15 | 7 : 30 pm Royal Room 


Black Plastic Clouds 
Liquid Light — 

I urnltUM- G Ir Ik 
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y^AT QCH 3 BCTZVTH 71 < 
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Central 5ttlqi>n> Tuee. Sept a nth 
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GENIUS 

AWARDS 

GALA 

honoring: 


Barbara Earl Thomas 
Rob Rhee 
Mario Lemafa 



► Seattle Rock 
Orchestra 

S original performances 
by Genius nominees 


SATURDAY, 
SEPTEMBER 24, 2016 

Reserve your spot NOW! strangertickets.com 

The Genius Awards Is Proudly Sponsored by: 


Lindy West 
Robert Lashley 
Wave Books 
That’swhatshesaid 
Noelani Pantastico 
Emily Chisholm 
Mel Eslyn 
Tracy Rector 
Sandy Cioffi 
Hardly Art 
Erik Bl 


This is the 
biggest arts 
party in 
Seattle, and 
it’s free! 


as 


CLUTCH 



cqodship CASE VAN RIJ 

COMPANY 
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The Underground Railroad 
Is Bigger and Better ^ 
Than You've Heard 


f 


inm t n i rii ii ifm i ntnmnnmmrmnr i mrtr tni 


Colson Whitehead's Hyper-Hyped 
Novel Feels Like a Classic 


■ a 

Vo 


BY RICH SMITH 


L ast month, Oprah told everybody 
to read Colson Whitehead’s latest 
novel, The Underground Railroad, 
which gave the New York Times best- 
selling MacArthur fellow a massive signal 
boost. President Barack Obama read it 
while on vacation and told Fareed Zakaria 
it was “terrific” and “powerful.” Booksell- 
ers and famous writers are tweeting about 
it. This is the Big Book of the Fall Season, 
Y’all. So allow me to be the 1,000th person 
to tell you: It’s even better than the hype. 

Formerly a critic at the Village Voice, 
Whitehead has previously written five 
very different novels. His readers might 
notice a few key elements from earlier 
works floating around in The Underground 
Railroad — a focus on 
African American his- 
tory, a strong female 
lead, horror, and eleva- 
tors — but this piece of 
alternative history is very much its own. The 
story follows Cora, a third-generation slave 
who is prepared to take exactly zero shit 
from anyone as she travels through a literal 
underground railroad in an attempt to es- 
cape a life of bondage. The book hums along 
like a potboiler, but it hits with the power 
of a classic. 

This is a rare feat. Genre fiction 
feels empty when certain liter- 
ary devices — character traits, 
setting, images — exist only 
to satisfy the plot’s request. 

Literary fiction feels boring 
when “nothing happens.” In 
this book, Whitehead gives you 
the best of both forms: an in- 
geniously plotted story that is 
also rich in language. Poets will 
like the way Whitehead’s sen- 
tences regularly fall into double 
rhythms. Literary fiction writ- 
ers will like his two-beat lines 
and his command of the para- 
graph. People looking to quicken 


Colson Whitehead in Conversation 
with Charles Mudede 

Sat Sept 1 7, Central Library, 7 pm, free 


their pulse will read this book in 18 hours 
with only one break for eating because how 
will Cora ever really escape her cramped 
attic hidey-hole when there’s a slave catch- 
er chasing after her with the cold certainty 
and endless patience of Death, and when 
just about anybody can kill her for any rea- 
son they want? 

From the genre fiction playbook, White- 
head uses the plotty Hook & Return 
sentence a lot. “To explain why he and his 
wife kept Cora imprisoned in their attic, 
Martin had to go back a ways.” His other 
favorite is the Long Introduction of a New 
Character at the Beginning of a Chapter 
technique. In Whitehead’s hands, those 
moves aren’t just flashy lures. They help us 
get into Cora’s mind. 
The first establishes 
a tone of suspense, a 
state Cora inhabits 
nearly every second of 
her life. The second, more cinematic, move 
creates a sense of disorientation. When 
Cora meets new people along her journey, 
she never knows whether they’ll try to help 
her or kill her. And neither do you. Some- 
times it’s a little Column A/Column B. Most 


patch of ground she protects with her life. 
While Cora is on the run (an escape that be- 
gan under a new moon, though many escape 
by the light of the full moon), she falls in 
love with farmer’s almanacs because “the 
tables and facts couldn’t be shaped into 
what they were not” — a welcome image of 
security for a woman who’s granted none. 
And yet, the character most closely associ- 
ated with “facts” in the book is her primary 
antagonist, Ridgeway, the calm, ruthless 
slave catcher. He’s introduced as the son 
of a blacksmith, heir to his “father’s iron 
facts.” Every single thing in Cora’s life 
works like that. Even unshackled, she only 
truly feels free in brief moments: a glimpse 
of stars on a run through a swamp. 

To assemble his alternate history of the 
period, Whitehead blurs chronologies, com- 
bines historical figures, and embellishes 
events. A passionate debate between a 
character named Mingo and another named 
Lander recalls the debates between Booker 
T. Washington and W.E.B. Du Bois, but also 
incorporates a bit of Marcus Garvey’s black 
nationalism. The history of forced steriliza- 
tion of black women provides material for 
one of the book’s most disturbing sections. 



relationship between slave catchers and 
free blacks in South Carolina sounds an aw- 
ful lot like the stories of Sandra Bland and 
Philando Castile. A few weeks ago, Frank 
Ocean kicked off his highly anticipated new 
album, Blonde, with a line about the desire 
for Nikes. “Every dream a dream of escape 
even when it didn’t look like it. When it was a 
dream of new shoes,” Whitehead writes. 

The Underground Railroad will also sat- 
isfy stony postmodernists who hold that a 
novel can only be “about” novels. In the be- 
ginning of this story, in a quietly devastating 




of the time, they just try to kill her. Anyhow, 
those two structural elements aren’t just be- 
ing used to artificially flavor the plot. They 
enact the idea of not-knowing, which reas- 
serts the book’s central theme. This is one 
of the bedrock pleasures of literary fiction. 

But pain sprouts from every pleasure in 
this book. Every blessing is a curse. Take 
one image Whitehead works throughout 
the narrative: the moon. On the plantation, 
Cora is a farmer in her own right, the sole 
inheritor of her mother’s garden, a tiny 
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And at one point, Cora has a quilt, an item 
often associated with Harriet Tubman, 
suggesting that Cora might be her own 
underground railroad conductor. However 
many of these specific traits and events are 
based on real life, if you told me they had 
happened just as Whitehead wrote them, I’d 
believe you. 

The uncanniness of Whitehead’s scenes 
and characters make their connections to 
contemporary corollaries resonate more 
loudly. Hype isn’t the only context in which 
we receive this book; we’ve been wait- 
ing for it for a while. The way 
Whitehead writes about the 
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matter-of-fact tone, Whitehead’s narrator 
describes the characters in purely economic 
terms. They’re worth crates of rum and some 
gunpowder. Their price fluctuates based on 
perceived usefulness and other market forc- 
es. This move essentially places the reader 
in the position of the slave trader. Over the 
course of the novel, the characters grow into 
complex human beings with deep histories. 
That’s an old, tried, and still true 
power of the form, White- 
head seems to be 
arguing here. And 
one we clearly 
still need. ■ 
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SNOWDEN [Weather pun redacted,.] 

Snowden Reveals the Boring 
Side of Whistle-Blowing 

BY CHARLES MUDEDE 


I t takes about an hour for Oliver Stone’s 
biopic of NS A whistle-blower Edward 
Snowden to completely run out of steam. 
The reason? Snowden appears to have done 
only one interesting thing in his life, which 
was revealing the scale of the 
United States’ surveillance pro- 
gram to the public. This was no 
small achievement, to be sure. It 
had a huge impact on our society and made 
Snowden an enemy of the most powerful 
state on earth. But there is already a great 
documentary about the fallout of that act 
C Citizenfour ), and there will surely be others. 


Meanwhile, Snowden focuses on his life be- 
fore the world-historical event, which was 
pretty mundane. 

Snowden (played by Joseph Gordon-Lev- 
itt) failed as a soldier, never graduated from 
high school, and was a self-taught 
computer programmer. He did 
not drink, or smoke, or pursue 
spy games while working for the 
CIA. As for his romantic relationship with 
Lindsay Mills (played by Shailene Woodley), 
which takes up a good amount of the movie’s 
134 minutes, it had the usual ups and downs 
of a standard heterosexual affair. The two met 


on the internet, got to know each other over 
time, eventually fell in love, broke up, got back 
together, moved to Hawaii, and were heading 
toward a mediocre marriage when Snowden 
decided to do something 
truly incredible. 

Because there is only 
one dazzling, glamor- 
ous, spy-exciting moment 
(downloading the informa- 
tion at a secret military 
base in Hawaii and sharing 
its contents with reporters 
in a Hong Kong hotel room) in Snowden’s 
mostly uneventful life, Stone relies on too 
many fictional devices and basic thriller 
tropes to keep this one moment in the air. As 
you will not find a single person on earth who 
is not impressed by a man or woman who can 
juggle many balls with one hand, you will 
not find a person on this same planet who is 
not soon bored by a man or woman who can 


continuously toss one ball with two hands. 

But let’s think about it for a moment. Why 
was Snowden’s leak a global event? Why does 
it even matter that the NSA is reading our e- 
mails or texts or whatever? Most of us really 
have nothing to hide. Most of us are no more 
interesting than the next person. Most of us 
begin and end with how we present ourselves 
on social media. Indeed, Mills says exactly 
this to Snowden in the movie: She’s not wor- 
ried about the NSA entering her computer 
and looking at her files because all they will 
find is an average person. 

Snowden’s response to this? He knows 
that Mills is still checking out other men on 
dating sites. If he knows this, imagine what 
the NSA knows about her. Instead of being 
alarmed by this possibility, Mills calmly and 
even playfully assures her boyfriend that she 
is not fucking other men and is fully commit- 
ted to their relationship. He is her one and 
only. And so a scene that’s supposed to pro- 
vide some tension to the plot turns out to be 
just another day in the life of a conventional 
relationship. 

So what’s the big deal? Why should we 
freak out about a mass surveillance program 
that is to the NSA what junk mail is to us? 
The best thing in this movie, Nicolas Cage 
(playing Hank Forrester, an instructor at a 
CIA school), provides the answer: The sur- 
veillance technology, Forrester explains, 
is not about spotting and 
stopping Islamic terrorists, 
nor is it really about moni- 
toring and catching shady 
Americans. It’s really about 
private contractors selling 
very expensive shit (global 
surveillance programs with 
cool names like PRISM and 
DISHFIRE) to government agencies with 
deep public pockets. Big government is big 
business. The fact that your name and inter- 
net habits can be revealed by a program does 
not improve national security — but it does 
sweeten a sales pitch. Now that’s real talk. 

I wish they’d make a movie about that 
instead of the tedious reality of Snowden’s 
boring-ass life. ■ 


Snowden 

dir. Oliver Stone 


Snowden appears 
to have done only 
one interesting 
thing in his life. 


SUNDANCE 

CINEMAS SEATTLE 

4500 9TH AVE NE • 206-633-0059 



TWO WAYS TO SAVE A 

MONDAY IS $6 ORCA DAY 

TUESDAY IS GIRLS NIGHT OUT! 

r 

NOT GOOD ON HOLIDAYS. 

FULL BAR & BISTRO FARE • RESERVED SEATS 
+21 AT ALL TIMES 

SULLY 

SNOWDEN 

MAX ROSE 

AUTHOR: 

THE JT LEROY STORY 

BLAIR WITCH 

MR. CHURCH 

DON’T THINK TWICE 

HELL OR HIGH WATER 

OTHER PEOPLE 

FLORENCE FOSTER 
JENKINS 

SOUTHSIDE WITH YOU 


** TIX AVAIL AT BOX OFFICE ONLY 



DISAPPEARANCE 
SEPT 16-22 


GR AH DILLUSIONC IHEHA.ORG 

HQ3 NE 5-OTH STREET 1 525-3f?5 
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THE BEATLES Paul does his impression of the audience. 


Eight Days a Week Follows 
the Touring Fab Four 

BY NED LANNAMANN 


T he world needs a new Beatles 
documentary like it needs another 
garbage gyre in the Pacific Ocean, 
but The Beatles: Eight Days a Week plays it 
smart by selecting a single lane of the Fab 
Four’s sprawling saga and following it from 
start to finish. Director Ron 
Howard’s slick but enjoy- 
able movie focuses on the 
group solely as a touring 
and performing entity dur- 
ing the Beatlemania years 
of the early and mid 1960s. It didn’t take long 
for John, Paul, George, and Ringo to become 
fed up with live performances, and the Bea- 
tles had switched to a recording-studio-only 
entity by the release of 1967’s Sgt. Pepper’s 
Lonely Hearts Club Band. 

Eight Days a Week focuses on the preced- 
ing years, when the group was shuttled from 
city to city, usually with pandemonium ensu- 
ing just outside the limousine windows. It 
was an era of 20-minute sets in rickety Eng- 
lish cinemas and cavernous American sports 
stadiums — and much of the time the music 
was completely unheard beneath the deafen- 
ing shrieks of the fans. 


There’s nothing in Eight Days a Week that 
Beatles devotees don’t already know chapter 
and verse, and most of the live footage has 
been seen elsewhere. But it’s never looked or 
sounded as good as it does here — a spruced- 
up version of their Live at the Hollywood Bowl 
album accompanies the 
film’s release — and Eight 
Days’ best feat is diagram- 
ming how the Beatles’ 
insane popularity eventu- 
ally destroyed them as a live 
unit. The crowds were too big, the PA systems 
too weak, and the schedules too grueling. And 
the unrest in the United States during the ’60s 
made the Beatles targets, particularly when 
they refused to segregate the audience at a 
1964 Jacksonville, Florida, show and during 
the “bigger than Jesus” uproar of 1966 that 
saw Beatles records burned by the thousands. 

Still, the hagiography is not too overwhelm- 
ing, and maybe this goes without saying, but 
these guys were a lot of fucking fun to watch 
in those days, both on and off the stage. Eight 
Days a Week is a well-drawn reminder that 
nothing gold — or platinum — can stay, not even 
the biggest band in the world. ■ 


The Beatles: Eight Days a 
Week — The Touring Years 

dir. Ron Howard 
SIFF Cinema Uptown 



IS THERE A HOLLAR IN YOUR FAMILY? 


SHAflLTO CHARLIE RICHARD ANNA JOHN MARGO 

COPL^T__DB^_JEN|^_JtEijpRI^ KH*|lH$KI MAKTIMPAIEI 

"FIERCELY FUNNY” 

-Peler TiOvtri ROLLING STONE 


THE HOLLARS 



WRITTEN BY JIM ST1RDUSE DIRECTED SY JOH N KRASINSKI 
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VIEW me THAI LEH AT WWW.THEHDUAHSFILM.DDM 


“Reminds us that MR. LEWIS, can be A FORMIDABLE DRAMATIC ACTOR . Moviegoers of 
a certain age will be unable to resist this unexpected glimpse of A TRUE-BLUE LEGEND! I 


leannette Catsoulis, THE NEW YORK TIMES 
“A tender showcase for 

A DIFFERENT KIND OF JERRY LEWIS: 

Rex Reed, THE NEW YORK OBSERVER 

LEWIS REMAINS A MESMERIZING STAR 

in front of the camera. You can’t take your eyes off him!” 

Peter Travers, ROLLING STONE 



EXCLUSIVE ENGAGEMENT SEATTLE Sundance Cinemas Seattle 
STARTS FRIDAY, SEPTEMBER 16 (206) 633 0059 


CHECK DIRECTORIES 
FOR SHOWTIMES 
NO PASSES ACCEPTED 



TICKETS ON SALE AT CINERAMA.COM 


LAWRENCE OF ARABIA, 
INTERSTELLAR, 

THE SOUND OF MUSIC, 
20Q1: A SPACE ODYSSEY, 
APOCALYPSE NOW, 
PINK FLOYD THE WALL, 
PATTON, ALIENS, 
YEAR OF THE DRAGON, 
LIFEFORCE. 

THE HATEFUL EIGHT 
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The Department Q Trilogy 


The Beatles: Eight Days a Week Don't Think Twice 
Aut h or: The JT Le Floy Slo ry iwu kfp ri - ijw mo jocist 


Hieronymus Bosch: National TBMlreUws 

Touched by Ihe Devil The Threepenny Opera 


EDUCATION 

FAIL PROGRAMS 

lUMOTIfl TwJiiKSe 

Cinema Dissection: History oi the Amerfsart City 
McWHlS-e KJfiijiJorn Exploring [foe H&tnjpolH 
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First Draft 

TICKETS & SHOWTIMES AT SIFF.NET 
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NOW OPEN FOR BREAKFAST & LUNCH 

41 AM TO 3 FM DAILY 




NEW HAPPPY HOUR 
@ THE COUNTER! 

Mon-Fri, 2pm-7pm 


Cup of Chili or Soup - $1 
Fries - $2 

5 Buffalo Wings - $2.50 
Milkshakes - $3 
Quesadilla - $3 


2 Cheeseburger Sliders 
& Fries - $5 


Watch the 
Hawks here! 
65” TV 

OPEN LATE 
7 DAYS A WEEK 


I 


Half Caesar, Chef 
or Anytime Salad -$6 

- Prime Rib Dinner - 
After 5pm, Fri, Sat & Sun 


1 


i 


i 



THE 

RESTAURANT 



YOUR 

RESTAURANT’S 

MISSING 

INGREDIENT 

206-410-5*101 


THERESTAURANTWAREHOUSE.COM 

INFO@THERESTAURANTWAREHOUSE.COM 



The Stranger's Guide to 


COMING SOON! 


All-Glossy & Full Color 


Stand-Alone Distribution 
of 40,000 


Advertisers included in 
Neighborhood Directory 
& highlighted in Seattle's 
most popular happy 
hour mobile app: 
Cocktail Compass 


Don’t miss this chance to 
be seen by our bar-hopping, 
restaurant-savvy readers! 
Contact your Advertising Rep 
to reserve your spot today! 
Email: adinfo@thestranger.com 
Call: 206-323-7101 


RESERVE BY: SEPT 21 
AD DEADLINE: SEPT 23 
STREET DATE: OCT 12 



7 DATt A WESK: 
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AE.KI HEACH3 PHiNHEY RIDGE: 

2420 AJki A*e, 5W * 2S6-933-7344 67rl Crnmwil AW, N * 704 - 704-4480 

H LAKE NION »( FdrvIftvAvtN St*CIO0 * 206-739-9996 

WW.ELCMUPA^B^EATTLElCON 



20+ Breweries 


Just-Released Fresh Hops Brews 


Sliders Available From Hale’s 


Street Artist Performances 


TICKETS *25 > HALE'S PALLADIUM 

cityfruit.org/calendar/ 2016 -fresh-hops-festival 430 1 Leary way NWSaatlie 
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Washington Is Getting So Cheesy 

At the Washington Artisan Cheesemakers Festival, You Can 
Build a Better Cheese Plate by Looking in Your Own Backyard 

BY CORINA ZAPPIA 



LISA AND MARI MIYASHITA 


CHEESE IS DELICIOUS Cherry Valley Dairy of Duvall shows off the goods. 
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E very Christmas Eve, my older sister, 
my brother-in-law, and I ignore my 
slightly lactose intolerant little sister’s 
and my mother’s protestations. As we fill one 
or two massive wooden boards with all the 
fancy cheeses we’ve been dreaming about all 
year — Pont l’Eveque, Reblochon, Taleggio, 
Manchego, P’tit Basque, Rogue Creamery 
Smokey Blue — my mother cries, “Is this 
ALL we’re having for dinner?” 

The rest of the family can suck it. The 
night belongs to Big Cheese. Beforehand, we 
spend days arguing, like a pack of 7-year-old 
kids forced to share toys, over what makes 
it onto the board. We usually wind up with 
a cheddar, a blue cheese, a hard sheep’s 
cheese, and at least one or two stinky chees- 
es that almost have legs enough to jump onto 
the plate themselves. 

Admittedly, I lean more toward Eu- 
ropean imports than local Washington 
cheeses. It’s not that I dislike any of them; 
I just don’t know them very well beyond 
Beecher’s Flagship and Mt. Townsend 
Creamery’s Seastack. 

If you’re anything like me, you like what 
you’ve tried and would like to learn more, but 
you’re not sure where to begin. The Washing- 
ton Artisan Cheesemakers 
Festival on September 24 
is a good place to start. 

Compared with most other 
states, the Washington 
artisan industry is experiencing what Steve 
Jones, cheese expert and owner of Portland’s 
Cheese Bar, calls “explosive” growth. 

There are now more than 70 producers 
turning out everything from fresh chevre 
to aged raw-milk Italian-style cheeses. The 
lion’s share of these are small mom-and-pop 
creameries, not large Tillamook-style enti- 
ties ready to take over the QFC deli case. 
But modest as some of these upstarts are, 


they’re turning out cheeses beloved by buy- 
ers across the country. 

“You have absolutely everything, from 
people making fresh goat’s milk cheese, to 
bloomy-rinded cow’s milk cheese, to aged 
sheep’s milk cheese, really intricate blues, 
washed-rind stinky. The spectrum is massive,” 
says Jones of Washington State’s cheeses. 

Washington excels at sheep’s milk and 
washed-rind stinky cheeses, says Jones, 
while Oregon “is very 
goat-heavy. With Or- 
egon and Washington, 
we’re able to work 
off green grass for a 
longer period of time. 

With green grass, you 
get a lot more richness 
and depth of flavor,” 
he explains. 

In a way, says 
Kurt Timmermeis- 
ter of Seattle’s Kurt 
Farm Shop and Kurtwood Farms, located 
on Vashon Island, Washington has more 
freedom than other parts of the world in 
terms of the types of cheese the state pro- 
duces. Its cheese makers are freed from the 
constraints of protected 
designation of origin 
rules. 

“There isn’t this, like, 
if you’re in Normandy, 
you’re not going to make Swiss cheese or 
Comte,” he says. “It makes for a fabulous 
variety of cheese, no question... Small 
bloomy rinds, small washed-rind cheeses, 
and tommes. That’s a huge chunk of what’s 
made here. And fresh chevre.” 

Washington’s growing cheese industry is 
more similar to the state’s brewing indus- 
try in its infancy than the wine industry, 
according to Jones. In both industries, a 


business often starts as a smaller passion 
project, he says. Whereas, “wine starts 
from big money that’s whittled down to 
little money.” 

Money is, of course, the biggest hurdle 
for any burgeoning industry. 

Rhonda Gothberg of Gothberg Farms 
(in Bow), the president of the festival’s 
nonprofit beneficiary, the Washington State 
Cheesemakers Association, says cheese 
makers have to deal 
with challenges as they 
scale up. 

“Land acquisition, 
building the infrastruc- 
ture, and complying 
with all the regulations 
are all very expensive, 
and then we get into 
labor costs,” she says. 
“You can’t do it all by 
yourself for very long. 
Finding employees 
that want to do farm work or cheese work is 
not that easy.” 

As the community grows, so does the re- 
spect for its cheeses. “You’re seeing more 
cheeses entered into competitions, more 
awards being given,” Jones says. “Cheese 
buyers from around the country are trying to 
figure out how do we get these great chees- 
es from Washington State out to New York 
City. There’s a lot of excitement about what’s 
happening in Washington, nationwide.” 

“Pardon the pun, but the grass is always 
greener,” says Jones. “You always want the 
cheese you can’t get in your backyard.” 

The best way to make sure the Washing- 
ton cheese market flourishes is to vote with 
your wallet. “If you want great cheeses in 20 
years, you have to start buying that cheese 
today so those creameries keep expanding 
and improving,” Timmermeister says. ► 


Washington Artisan 
Cheesemakers Festival 

Sat Sept 24, Seattle Design Center, 
1 -5 pm, $35 adv/$40 DOS, 21 + 


There are now more 
than 70 producers 
turning out everything 
from fresh chevre to 
aged raw-milk Italian- 
style cheses. 
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Sometimes one must pick 
and choose. Here, some local 
cheese makers offer up a 
few of their local favorites: 
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West Seattle! 

Voted “Best Coffee” in West Seattle! We are proud to serve our community 
one of the best cups of coffee in Seattle. We also offer a fresh, rotating selection of 
baked goods from locally-sourced bakeries, and tea from the folks at Market Spice. 
Always get 15 minutes FREE with a beverage, or enjoy one hour FREE during 
Fiappy Flours: Open to 10am and 4pm to close. Kiss the sky with our business class 
WiFi. Offering MS Office, wireless printer, scanner and copier. 

$10 to Spend. Your Price: $5 


STRANGERPERKS.COM 


Offer must be purchased from StrangerPerks website, 
and is not available directly through retailer. 
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SHOP LOCAL. 


HOTWIRE COFFEE 


WANT YOUR BUSINESS 
IN STRANGERPERKS? 


Call 206-323-7101 or e-mail 
StrangerPerks@thestranger.com 
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VEGAN FOOD 

7 days • 5-npm 


LIVE MUSIC MOST NIGHTS 

- FOR FULL CALENDAR VISIT OUR WEBSITE - 

HIGHLINESEATTLE.COM 

210 Broadway Ave E • 328.7837 






RHONDA GOTHBERG: 

Monteillet Fromagerie makes 
beautiful French-style cheeses. 

Mountain Lodge Farm makes a really 
good hard, aged cheese. Ferndale 
Farmstead has fresh mozzarella. Tieton 
Farm and Creamery has nice little 
French-style bloomy cheeses. Pleasant 
Valley Dairy does a really nice Gouda. 

KURT TIMMERMEISTER: 

I love Yarmuth cheeses from 
Darrington — they have [a goat cheese] 
called Nonna Capra that I think is 
exceptional. Tieton Farm from Eastern 
Washington — their [Reblochon-style, 
soft-ripened] cheese called Rheba. We 
also buy a lot of cheese from Cascadia 
Creamery — they make Glacier Blue, a 
beautiful, Stilton-style cheese. And I'm 
obviously biased toward the cheeses 
made at my farm. 


STEVE JONES: 

I'm a huge, huge fan of Cascadia 
Creamery. Their cheeses are raw, 
organic cow's milk. They seem very hand- 
made, but they keep a very consistent 
flavor profile. They produce a couple of 
washed-rind cheeses that are very meaty, 
brothy, lots of umami, good depth of 
flavor, but still with a high degree of 
edibility — you just want to keep eat- 
ing them. Black Sheep Creamery near 
Chehalis does these great rustic aged 
sheep's milk cheeses. Up in Northern 
Washington, there's a couple of new 
places that I'm excited to see coming 
on: Twin Sisters Creamery is making 
Whatcom Blue, a very approachable but 
very interesting blue cheese that's been 
a hit coming onto the market. Fern- 
dale Farmstead does more Italian-style 
cheeses that are great melting cheeses. 
Also in that neck of the woods is Samish 
Bay Cheese, his fresh Ladysmith, for a 
simple cheese, I find it super exciting. It's 
usually only a week old — we quite often 
tell people this was grass last week. 

If you don't make it to the festival, these 
stores carry a good selection of Washing- 
ton cheeses: Beecher's Handmade Cheese, 
Kurt Farm Shop, Metropolitan Market, and 
Central Co-op. ■ 







THE STRANGER September 14, 2016 4 7 



Two Thangs 

TEXT BY SYDNEY BROWNSTONE 
PHOTO BY STANTON STEPHENS 


Driving north on 1-5 past Ravenna, there's no way you can 
miss the Bettie Page house. For 10 years, a coy and shirt- 
less Page greeted drivers as a mural on the side of Jessica 
Baxter's home, until people defaced the mural with gray 
paint this summer. To replace the artwork, she enlisted the 
help of local artist Two Thangs, aka Matthew Brennan IV. 

As it happens, Brennan specializes in pop art paintings of 
people's two favorite things. Now the side of Baxter's home 


will display two people: Bettie Page and drag icon Divine. 
Brennan has been taking Two Thangs commissions for about 
a year and a half. 

What's your neighborhood hangout? 

Thankfully, in a couple of weeks it will be the newly re- 
opened Seattle Elks Lodge 92, but until that time I'd say the 
Victory Lounge. 

If you could fix one thang about Seattle with a magic 
wand, what would it be? 

The homelessness issue. I walk through downtown to my 
studio in the International District/Pioneer Square every day, 
and there are a lot of people suffering in this city. 


Does "two" thangs ever feel limiting? Do you think 
you'll ever want to rename yourself "Three Thangs" 
or "Four Thangs"? 

The Two Thangs idea is more of a starting point to 
help people be less intimidated by commissioned art- 
work. Everyone can come up with two things that make 
them happy, remind them of places they've been, or 
just make them laugh... But one time, I had a 10-year- 
old boy come up to the booth and start coloring in one 
of my coloring books. He drew underpants on a cat in 
Cats and Candy and then told me he was starting Three 
Thangs, but that they'd always be cats, candy, and un- 
derpants. I'm planning on him taking over for me when 
I'm done. ■ 
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SEATTLE'S ORIGINAL 
CANNABIS SHOP 


2733 4th Ave South • Seattle WA 
www.CannabisCity.us 


This product has intoxicating ettects and may be habit forming. Marijuana can impair 
concentraion, coordination, and judgement. Do not operate a vehicle or machinery under the 
Influence ol this drug. There may be heaithrisks asociated with consumption ol this product. 
For use only by adults twenty-one and older. Keep out of the reach of children. 




DO YOU HAVE 
PTSD AND 
ALCOHOL 
PROBLEMS? 

Seeking free treatment? 
Paid research opportunity. 

Call the APT study at 
206-543-0584 


COMMUNITY. CULTURE. CANNABIS. 
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(Stash) 


Pot Shop 


This product has intoxicating effects and may be habit forming. Marijuana can impair concentration, coordination, and judgement. Do not operate a vehicle or machinery under the 
influence of this drug. There may be health risks associated with consumption of this product, for use only by adults 21 and older. Keep out of reach of children. WAC 314-55-155 
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